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New Evidence for Upper Palaeolithic Material Culture from 

North West Kashmir 

MUMTAZ YATOO 

Abstract 

In a recent systematic survey of the north western Kashmir two sites suggesting human 

activity dating to c. 18,000 (Upper Palaeolithic Period) were located in Baramulla 

District. Among the two sites, one has an in-situ rock engraving and the other yielding 

lithic artefacts.  These new sites and their material culture – after analyses informed us 

about the chronology, site types and the landscape during the upper Palaeolithic period 

in Kashmir.  

Through this paper, we aim to propose new interpretations about Upper Palaeolithic 

material culture and their settlement patterns for the regional landscape of north western 

Kashmir.  This is achieved by considering interpretations of material culture from these 

two newly found sites, the previously known in the region and also the choices and 

interactions people made with respect to landscape. 

Introduction  

Baramulla District lies between 33⁰ 15′ to 34⁰ N (latitudes) and 73⁰ 45′ to 74⁰ 20′ E 

(longitudes) and is one of the 10 districts of the oval shaped Kashmir, commanding an 

average height of 1580 masl.  The district is hilly and abounds in difficult terrain (see 

Figure 2).  Baramulla District is bounded by Kupwara in the north, Budgam and Poonch 

in the south, parts of Srinagar, Bandipor and Ganderbal in the east and has the line of 

control between India and Pakistan in the west (see Figure 1) 

Baramulla District is located on two ancient routes - from the earliest periods, it 

has held an important place in Kashmir and is mentioned in ancient literature such as the 

Nilmatpurana (thought to be a 6th century account about the cultural history of Kashmir) 

and the Rajatarangini (an 11th century account of kings and their kingdoms in Kashmir) 
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(Ghai 1994; Stein 1989a,b; Agrawal 1992; Burbank 1982; De Terra and Paterson 2003; 

Husain 2008).  The north west Kashmir provide a geographically diverse area for the 

investigation of human settlement patterns as they contain mountains, lakes, rivers, 

agricultural and horticultural lands, karewas, and margs (high altitude pasture land).  

Place names of ancient habitations can be identified corresponding to existing 

settlements, such as Suyyapura for modern Sopore, Varamulla for modern Baramulla, 

Samkarapura for modern Pattan and Pratapapura for modern Tapar (Stein 1989b, 481-

489; Sufi 1996).  Also of importance are the adjoining regions of ancient Wular Lake in 

Sopore tehsil connected with one of the ancient trade routes in Baramulla District (Mitra 

1984; Shali 2001; Yatoo 2005).    

New Evidence  

A single open air site (4.6) with material culture resembling that is known from the 

Upper Palaeolithic period yielded several lithic tools.  These tools were found towards 

the north west of the site within 4.5 sq meters (50 sq feet) adjacent to a large Neolithic 

site on the slope of a mountain.  The tools collected from this site, when analysed, 

resembled the Manasbal (Bandey 1997; 2009) and Sombur (Pant et al. 1982) type tools.  

The tools collected at site 4.6 comprise a dis-coidal convex side scraper with a few deep 

and shallow flaking scars, a uni-facial pebble scrapper or core tool and an elongated 

chopping tool with deep flaking and a broken butt end (see Figure 3).  The tools are 

medium sized, thick and broad, and are of volcanic type of rock called ‘trap’.  Many 

other specimens were also collected which were doubtful in terms of being genuine lithic 

tools. 

Towards north east of this Upper Palaeolithic site and 1 km away from it, was 

located an Upper Palaeolithic site (see Figure 5) along the same mountain range.  A bi-

facial scraper was found some 3.5 meters down the mountain from an in situ rock 

engraving.  Three rock shelters were also found surrounding the rock engraving although 

no material culture was found in their vicinity.  Based on extant tool typologies of this 

period in Kashmir, the tools were thought to belong to the Upper Palaeolithic period of 

Kashmir (Bandey 1997; 2009: 55).  The rock engraving - first of its kind recorded in 

Kashmir, and thus had no comparators in this region.  However, on the basis of subject 
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matter and style, it had some similarities with the Bhimbetka rock art in India (such as 

masked figures, hunting scenes, and people running in one direction).  The earliest date 

for the Bhimbetka rock art dates to the Upper Palaeolithic period c. 18000 BCE 

(Wakankar 1984; 1985: 176).  However, there is great debate over the dating of rock art, 

and some of these issues, along with the interpretations of the rock art and its relevance 

to the Upper Palaeolithic site recorded in Baramulla District are discussed below.  

The new Upper Palaeolithic material culture in context  

With varied nomenclature in use, and different interpretations given to the Upper 

Palaeolithic in India (Agrawal and Kharakwal 2002: 99; James and Petraglia 2005: 12; 

Murty 1979: 303; Paddayya 2008: 783) it becomes necessary to provide context for the 

Upper Palaeolithic material culture.  Therefore, in the present study the Palaeolithic 

phase of Kashmir is discussed, as comparisons will be made specifically with the Upper 

Palaeolithic sites of Kashmir to discern how north west Kashmir fits within the 

Palaeolithic sequence of Kashmir. 

Previous models of Palaeolithic settlements in Kashmir 

From the extensive work of De Terra and Paterson in the Kashmir aimed at building 

Pleistocene history and associated human cultures in the region, the only substantial 

archaeological remains located by them was the Neolithic material culture at Burzahom.  

They failed to locate any Palaeolithic sites in Kashmir, although a large number of 

Palaeolithic sites were reported by them in the neighbouring Potwar Region of Pakistan.  

They suggested that towards the south of Kashmir, the Pir Panjal mountain range was 

treacherous and inhospitable to cross, thus forming a natural barrier.  As the Potwar 

Region lies to the south and west of Kashmir, and as Palaeolithic tools had already been 

found there and dated to c. 18,000 BP (De Terra and Paterson 2003: 224-234), it was 

thought that the barrier of the Pir Panjal had prevented the spread of people and tools 

further east and north during the Palaeolithic period. 

Sankalia (1971) challenged De Terra and Paterson’s theory by surveying the 

Pahalgam region in southern Kashmir.  He reported an Abbevillian handaxe and a 

massive flake from well-stratified deposits, besides several other tools found along the 
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Liddar River at an altitude of c. 2134 masl, dating to the first interglacial and second 

glacial periods of the Lower Pleistocene (Lower Palaeolithic, c. 2.5 - 1.9 MY BP) 

(Sankalia 1971: 558; 1974, figure 4).  The Liddar River at its origin point is c. 3575 

masl: a major tributary passing through Pahalgam at c. 2164 masl and feeding the 

Jhelum River below at c. 1584 masl at its confluence in Kashmir.  More tools were 

reported by Joshi et al. (1974) around Pahalgam, who suggested that the tools collected 

by his team and by Sankalia belonged to the Middle Pleistocene (c. 1.9 MY BP).  Joshi et 

al. suggested this date because they believed that there was only one glacial phase and 

they called it the Pahalgam phase occurring at c. 2134 masl in the Kashmir region where 

the Palaeolithic tools were found by him (Joshi et al. 1974: 374-375). 

Bandey’s (1997; 2009) focus was northern Kashmir where he surveyed Manasbal 

Lake in district Ganderbal.  Manasbal Lake is at an altitude of c. 1584 masl and is 

situated north east of Srinagar surrounded by mountains and karewas.  Bandey found a 

few caves at c. 1981 masl on the mountains surrounding this lake and found tools of the 

Middle Palaeolithic period in the vicinity of the caves (see figure 4).  Bandey suggests 

that only high altitude areas were initially habitable as the valley floor towards north was 

covered by raised water levels (Bandey 2009: 53-54).  He believes people started 

exploiting new places and moving to lower grounds as the conditions improved and 

waters receded from Kashmir between c. 45,000 to c. 18,000 BP. 

Upper Palaeolithic (c. 18,000-17,000 BP) tools were recorded for the first time by 

Pant et al. (1982) in the Kashmir Palaeoclimate Project.  These tools were excavated 

from beneath the loessic deposits of karewa surfaces at Sombur in Srinagar, and Pant et 

al. also made reference to the presence of similar tools at three other places (Pant et al. 

1982: 38, see figure 4).  These tools were relatively dated to c. 18,000 BP which is the 

date of the second palaeosol where they were found buried (Agrawal 1992: 215-216; 

Pant et al. 1982).  Sombur is located 5km south east of Srinagar on the alluvial terraces 

on the right bank of the Jhelum River, at an altitude of c. 1584 masl.  The results of this 

study indicate an important aspect relevant to the discussion here: Upper Palaeolithic 

material culture was found on the karewa tops on the valley floor c. 1584 masl, which is 

in contrast to the Lower and Middle Palaeolithic material found in high river valleys 

such as Pahalgam c. 2134 masl and Manasbal c. 1981 masl. 
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The evidence of the Palaeolithic rock art site in north west Kashmir 

The only in-situ Palaeolithic material culture in north west region was reported in the 

Bumai area of Sopore in Baramulla district (Yatoo 2005; Vahia et al. in press), when an 

Upper Palaeolithic site was recorded along the Yemran Mountains, 1 km north east of 

site (4.6), at an altitude of 1664 masl. 

The chronological date for this site was based on typological similarities drawn 

with tools from Manasbal and Sombur, and some consideration of the style and subject 

matter of the rock engraving.  Although tool typology is relatively straightforward, it is 

nevertheless difficult to support dating with analysis of rock art and its iconography.  

Dating rock art remains controversial and it is very difficult to build a chronology using 

it.  Bednarik’s (2002: 1213-1214) critique of rock art suggests iconography and style can 

produce useful supplementary information, but this area remains subject to many 

criticisms.  Illustrating this with a case study of the Coa Valley petroglyphs in Portugal, 

Bednarik (1995: 877-878) discusses how radio carbon estimates and micro-erosion 

analysis suggested most of the rock art dated to 3000 BC rather than the Pleistocene, as 

earlier thought.  However, Bednarik (1995; 2002) along with Pettitt and Pike (2007) 

suggests these scientific dating methods are themselves sometimes subject to criticism 

when dating rock art, for example accretion of organic matter, or contamination of rock 

surface that can falsify the results.  In view of the Bednarik’s (1995; 2002) and Pettitt 

and Pike’s (2007) strong comments and suggestions of dating rock art, it is interesting to 

note how despite these reservations, Jacobson (1979: 480) and Murty (1979: 317) stated 

that the Upper Palaeolithic art in India, at Belan Valley, Patne, and the rock paintings 

and carvings at Bhimbetka, date to c. 20,000 to 18,000 years BP.  The evidence of 

engraved ostrich egg shells at Patne and alternative dates for the rock art of c. 8,000 to c. 

5,000 BP (Tewari 1986) offer a very different interpretation. 

Given the difficulties of dating rock art and the controversy date estimates for 

rock art have generated, in this current work I will follow the stone tool typologies and 

estimated date ranges, which place the Upper Palaeolithic in Kashmir between c. 18,000 

BP and c. 17,000 BP. 
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New evidence of activity during the Upper Palaeolithic period in North West 

Kashmir 

The new evidence of the Upper Palaeolithic material culture adds a great deal to the 

existing knowledge of Palaeolithic activity in the Kashmir.  The tools recovered during 

new systematic survey were typologically similar to those of Sombur, and those found 

during previous work in Baramulla. 

One new Upper Palaeolithic site was found (4.6), and was located at an altitude of 

c. 1646 masl, making it 18 meters lower than the Upper Palaeolithic rock engraving site 

but higher by 64 meters than Sombur as reported by Pant et al. (1982).  Sombur (c. 1584 

masl) is considerably lower in altitude than Manasbal Middle Palaeolithic site (c. 1981 

masl) and Pahalgam Palaeolithic sites (c. 2134 masl).  This shows that the Upper 

Palaeolithic site located on the slopes of the Yemran Mountains in northern Kashmir in 

the recent survey is higher than Sombur Upper Palaeolithic site located in southern 

Kashmir and this difference in altitudes of sites might be due to unsuitable land or higher 

water levels in the north of Kashmir.  Agrawal (1992) suggested that it was the south 

Kashmir which drained first, around c. 85,000 BP, leading to the first formation of 

karewas where the Sombur material culture was found (these were therefore called lower 

karewas.  Agrawal further suggested that during the terminal phase of the Upper 

Pleistocene period c. 20,000 BP the Kashmir valley floor stabilised and became 

habitable. 

Another important issue is the period between the known Upper Palaeolithic sites 

and materials, and the much later Neolithic.  Pant et al. (1982) suggested that there was a 

transition from Upper Palaeolithic to Neolithic, but this was based entirely on surface 

finds from their survey and does not stand up to critical analysis.  The new site (4.6) is 

located towards the north west corner of a large Neolithic site, that has pottery and 

ground stone tools scattered further down the slopes of the Yemran Mountains.  In 

Kashmir, there is an absence of the Mesolithic phase - not a single Mesolithic (or 

Microlithic) site has been reported to date (Jayaswal 2008: 328; Shali 2001: 58-59: 

Thapar 1985: 36).  The juxtaposition of the Upper Palaeolithic and the Neolithic material 

and/or sites in both my survey and in Pant et al.’s work raises further interesting 
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questions about settlement history and chronology in this region.  Excavation at selected 

sites would be useful to find out more about the period in between the two chronological 

periods, and also the form of the Mesolithic, or intervening period here.   

Therefore the present information indicates that the Upper Palaeolithic sites tend 

to be located along the mountain ridges (at an altitude of c. 1646 masl in north west 

Kashmir) and karewas (at an altitude of c. 1584 masl in Sombur), both considerably 

lower in altitude than Lower or Middle Palaeolithic period sites in Kashmir.  The results 

and findings of this study for the first time shed important light on the Palaeolithic 

activities over the landscape of north west Kashmir in particular and Kashmir in general, 

that go beyond describing tool typologies and art forms.   

Conclusion  

Two sites belonging to the Upper Palaeolithic period were located in Baramulla District 

along the Yemran Mountains in the district to date.  Apart from Sombur site (Pant et al. 

1982), there is hardly any information about the Upper Palaeolithic period of Kashmir.  

The small amount of information we have about the broad Palaeolithic periods of 

Kashmir (the Lower and Middle Palaeolithic phases) have been obtained from Pahalgam 

(south Kashmir) and Manasbal (north Kashmir), both located along high mountain 

valleys.  The information that could be deduced from these Palaeolithic sites in Kashmir 

is their chronological timescale, altitude and material culture.  Analysing this available 

information about the Lower, the Middle Palaeolithic and the Upper Palaeolithic sites 

(apart from differences in chronology and tool typology), the Lower and the Middle 

Palaeolithic sites were observed to be situated at higher altitudes (c. 2134 masl) than the 

known Upper Palaeolithic site at Sombur (c. 1584 masl), which is on a karewa on the 

valley floor.  Furthermore, studying the Pleistocene history of Kashmir, it become 

known that Kashmir was submerged under water and its valley floor was inaccessible for 

habitation at least up to c. 85000 years BP, when due to physical changes water drained 

and the karewas on valley floor in the southern part of Kashmir first appeared (Agrawal 

1992).  These karewas thereafter witnessed the first activities of the Upper Palaeolithic 

people at Sombur around c. 18000 BP in Kashmir. 
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 The new Upper Palaeolithic information from Baramulla District is in contrast to 

the information we have from Sombur in Kashmir.  The new site located in the present 

research (at 1647 masl, 63 meters higher than Sombur) along with the Upper Palaeolithic 

site reported in my MPhil survey along the Yemran Mountain range (at 1664 masl, 17 

meters lower than the new site), suggests that the Upper Palaeolithic activities took place 

towards north Kashmir on the slopes of mountains rather than karewas on valley floor as 

found towards south Kashmir.  If we sum up the whole information about the 

Palaeolithic period of Kashmir, it can be said that in the Lower Palaeolithic people were 

exploiting high altitude zones (e.g. Pahalgam or Manasbal), and then tending to make 

more use of the valley floors during the Upper Palaeolithic following extreme landscape 

changes (e.g. Sombur).  However, in Baramulla District (the northern side of Kashmir), 

people seem to have remained on higher altitudes till at least fourth millennium BC 

probably on account of raised water levels or threat of flooding or swampy land which 

has since stabilised after the draining of the water.   
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Figures 

 

Figure 1. Location map of Baramulla District showing it in Jammu and Kashmir

 

Figure 2. Showing topography of Baramulla District and its neighbouring districts 
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Figure 3. Upper Palaeolithic tools from site 4.6 (Photo: Mumtaz Yatoo 2009) 

 

Figure 4. Taken from western end shows the rock engraving on the face of the rock along the Yemran 

mountains in Bumai area of Baramulla District (Photo: Mumtaz Yatoo 2009). 
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Figure 5. New Upper Palaeolithic site 4.6 in context with known sites in Kashmir 
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Usage and Symbolism of Colour Schemes: A Case study of the 

Pottery of Gandi Umar Khan 

ZIL-E-HUMA MUJEEB, ZAKIRULLAH JAN AND SHABANA RAFIQUE 

Abstract  

The study of colors in the pottery designing, treatment and paintings is an interesting and 

important element in Art & Design. Color has different dimensions and one can create a 

tremendous change in any art object with the use of single or multiple color schemes. The 

use of colors is helpful in understanding the feeling and mood of the artist while he is 

working on any art piece including ceramics. However, colors also convey the trends and 

cultural impact of a society on the artist’s work. Here in this paper, the colour schemes 

reflected from the ceramics of Gandi Umar Khan, a protohistoric archaeological site on 

the Gomal Plain, has been discussed.  

Introduction 

Color is a very important and strong element of art, which has the strength to stimulate 

human emotions and bring changes in the mood. The study of colours shows that each 

one has its own meaning and psychology. The artistic and psychological study reveals 

that blue colour gives the feelings of quietness and coldness whereas red gives the 

feelings of love, warmth, courage and excitement. Orange colour is neither as light as 

yellow nor as aggressive as red, but it has rather a strong decorating quality (Snow, 

1920). Color plays an important role in every type of designing and decoration and in 

pottery decoration the color has an important place due to its changing effects and 

psychological impact on human mind.  

Properties of Color 

Every color has its own properties; some colors are bright and cheerful whereas others 

are dull and passive. It is very important to understand the characteristics and properties 

of colors. According to the Prang color system (Beitler & Lockart, 1969) there are three 
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dimensions in which colors may differ from each other, which are hue, value and 

intensity. 

1. Hue is actually the name of the color such as blue, red and yellow, which are 

normally called as primary colors. When combining any two primary hues in 

equal amount, they make secondary hues. The combination of two primary hues 

will result in three secondary colors i.e. 

• Blue + Yellow =  Green 

• Yellow + Red =  Orange 

• Red + Blue =  Purple 

The third category of the color is an intermediate hue, which is the result of mixing 

one primary hue with another secondary one that makes six further intermediate 

colors.  

• Yellow + Green =  Yellow Green 

• Yellow + Orange =  Yellow Orange 

• Blue + Purple =  Blue Purple 

• Blue + Green =  Blue Green 

• Red + Orange =  Red Orange 

• Red + Purple =  Red Purple 

2. Value is a term used for the variation of color darkness and lightness. It enables a 

color to speak in a very quiet manner or in a heavy tone. The value of each 

normal hue may be changed by the addition of white to raise the value or black to 

lower the value. Thus any value above normal is called “Tint” and below normal 

is called “Shade”. For example, adding small amount of white in red would 

produce pink color and addition of little black in red would produce maroon color 

(Goldstein, 2007). 

3. Intensity is the variation of brightness and dullness of colors. It is actually the 

strength and weakness of the color. The effect of brightness and dullness may be 

varied by use of different textures, because shiny texture reflects light, while a 

dull one absorbs it very easily.  
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Colors in the Pottery of Gandi Umar Khan 

The Bronze Age archaeological site of Gandi Umar Khan (3300–1900 BC), located in 

Dera Ismail Khan, Khyber Pakhtunkhwa, (Rehman, 1997; Ali and Jan, 2005), produced 

very specific color schemes. Such colors are also noted in the pottery of other sites of 

‘Indus Age’. The most common colors used in the pottery of Gnadi Umar Khan are 

shown in the table as follow:  

Table I.     Most Common Colors used in the pottery of Gandi Umar Khan  

 

According to the data collected from the site of Gandi Umar Khan, black and red 

are the most common colors used in all types of pots and vessels. The shades of brown 

and buff with a combination of other colors such as grey, white, cream, pink or orange 

are also observed from the excavated pottery. The potters in the proto-historic times have 

used several styles and colors for the beautification of ceramics such as monochrome, bi-

chrome and polychrome styles of decoration. Since Gandi Umar Khan is also a proto-

historic site, its pottery exhibits different styles of decoration (Ali & Jan, 2009; Jan, 

2008). The colour scheme at Gandi Umar Khan is also selected by the potters according 

to the designs and patterns on the pottery, which include vertical and horizontal lines, 

wavy pattern, circular, chevron, floral, hatched, faunal and anthropomorphic designs etc.  

Table 2 shows that maximum variety of color are found in simple geometric 

designs such as vertical and horizontal lines and mixed geometrical like wavy, chevron 
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and circular designs. In the floral and hatched patterns, the potters also used a variety of 

colors to enhance the beauty of the design of painting and shape of the vessel. Whereas, 

in  other categories like faunal and anthropomorphic, potter only focuses on the detail 

work of the design and avoids using bio-chrome color schemes. 

Table 2 Color Distribution in Different Types of Design 

 

Conclusion 

The use of colors in pottery designing actually enhances the overall impression as well as 

the use of monochromatic or bio-chromatic color scheme totally changes the apparent 

look of the pottery and creates a tremendous effect on the viewer. In addition, the use of 

colors also covers the structural defects and blemishes of the vessels. The variety of 

colors used on the pottery of Gandi Umar Khan also encourages the future workers to 

take inspiration from ancient work and create new color combinations, which helps to 

highlight the ancient work as well as the innovative ideas. 
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Barter system, Vedic rituals and their role in the introduction of 

metallic currency in Indo-Pakistan 

IMTIAZ KHAN 

The origin of Indian coinage is still shrouded in mystery. It is still a question mark 

whether it was indigenous art or it was adapted from other civilizations. However, it is 

clear that before the coins, the common means of payment was some kind of medium of 

exchange or barter system (Brown, 1922: p.1; Gupta, 1992: p.4). To trace back that what 

kind of currencies were in circulation after barter system and before Punch-marked 

coins. We have to solely depend on the Vedic, Buddhist and Sanskrit literature, because 

the approximate date of the Vedas and other literatures are determined. Unlike Punch-

marked coins, these metallic currencies have never been reported from any site of Indo-

Pakistan.  So, to get an accurate result, we will divide these books according to their 

period of composition i.e. Early Vedic period, post Vedic literatures, Buddhist accounts 

and Sanskrit texts. We will respectively study the references made in these books that 

what kind of medium of exchange prevailed in that time and how people carried out their 

trade and commerce. Thus, we will easily determine the approximate date of any 

currency or other material which was used as a medium of exchange during Vedic and 

post Vedic period. We will apply this method throughout the time periods till we enter a 

phase, when we have the archaeological sources to justify our claims. 

It is certain that the barter system has been in existence in one form or another in 

every stages of human civilization except in the early stage of the Paleolithic era (Prasad, 

1977:p. 156; Gupta, 1992, p. 4). In India the traces of barter system have been 

discovered from Singrauli a micro lithic factory site. On the basis of the above 

mentioned discovery, hypotheses are being made that in the late Stone Age the hunters 

might have exchanged stone-tools for other goods, with the Neolithic settlers. They 

might have exchanged their stone tools with baskets, honey etc. but this must have 

occurred in the very late stage of the Neolithic era (Ibid, 1992, p 6; Ibid, 1977, p 156). In 

the beginning, as we have already discussed above, the items of exchange were mainly 
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food. One step forward in the pastoral-stage animals and in the agricultural stage a 

number of agricultural products were taken as a medium of exchange.  

The barter system continued to exist by the inhabitants of the Indus valley 

civilization (ibid, 1977,p 156). During the course of excavation in two major sites of the 

Indus valley with the civilization of Harappa & Mohaonjodaro, a large number of silver 

pieces and a big amount of weights have been reported. (Wheeler, 1968, p. 83; Quiggin, 

1949, p. 190; Chopra et al. 2005,p. 18; Barr, 2003,p. 8).The mature phase of Indus valley 

civilization is dated back to 2500-1800 B.C. (Ibid, 1968,p. 5; Allchin & Bridget, 1982,p. 

218-19; Chopra et al, 2005,p. 21- 50; Gupta, 2006,p. 6). It is certain that they must have 

used these weights for fair supply and distribution in trade and commerce. But it is really 

surprising that such a highly urbanized civilization with a great chain of trade with 

southern India, Afghanistan, Rajistan, and even with Mesopotamia were just dependent 

on the barter system (Upshur et al, 2011, p. 60; Gupta, 1999, p. 164; Chopra et al, 

rp.2005, p. 18; Kosambi, rp 1992, p. 88; Quiggin, 1956, p. 33; Quiggin, 1949.p. 190). As 

far as the silver pieces are concerned, they are fractions and multiples of a certain unit 

but there is no evidence to prove that these were used for purchasing purposes (Quiggin, 

1949, p. 190). But what about the ring stones, reported in a large number from both 

sides. Some scholars suggest that these might be the form of a currency. They compare 

these ring stones with the wheel money of Uap (Yap) (ibid, 1949,p. 190). In connection 

with this, Marshall makes rational comments that the wheel money of Uap (Yap) 

presents a striking parallel to the large class of ring stones in the Indus valley. But he 

further argues that it is unacceptable for such highly civilized people with trade links 

with Persia and Mesopotamia to use so cumbrous forms of currency. He makes its 

relation with the magical properties that all holed stones are believed to possess 

(Marshall, 1931,p. I, 610; Ibid, 1949, p. 190). 

Though there is no clear evidence to claim what sort of system was used by the 

Indus people besides bartering, there is no doubt to claim that till 1500 B.C. Indians were 

not aware of any kind of metallic currency. But it is clear that Indians were skilled in the 

weighing and measuring system much before the Aryan invasion and the composition of 

the Vedic books. It is also suggestive that the Vedic peoples might have inherited this 
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knowledge from Indus people and later they used this art for different purposes including 

weighing their metallic currency. 

After the decline of the Indus valley civilization we enter into a phase which is 

known as the Vedic age in the Indian history. Generally dated, between 1500-600 B.C. as 

most of the modern scholars  agree on this date (Shayegan, 1992,p 40; Varghese, 2008,p. 

15-16 Ganguly, 1984,p. 131; Sharma, 2004,p. 17; Crawford, 1995,p 169; Fraser, 1990,p. 

41; Larson, 1995,p. 53; Markham, 2000,p.116). Generally, the scholars divide the Indian 

philosophy into three flowing periods.  

i. The Vedic period (1500-600B.C), composition of the four Vedas, 

Upanishadas.  

ii. The Epic period (600 B.C-200 A.D). 

iii. The flourishing period (200 A.D. onwards) (Veereshwar, 2002, p.204) 

To fully understand what sort of currency was in circulation in Vedic and post Vedic 

periods till the introduction of proper coins know as Punch-marked, we will divide the 

Indian philosophy in the following periods. 

1. Vedic period (1500-600 B.C). In this period we will observe the references 

about the barter system and other metallic currency mentioned in all four 

Vedas and some other literary accounts.  

2. Our post Vedic period will be comprised of Hindu epics, Buddhist literature 

(jatak stories) and Panini sutra. All these books were written between 600-

300B.C.  

In the Vedic Age, the cow stood as a higher unit of barter and cowrie-shells were used 

for lower purchase (Hoggson, 1926,p. 28; Paliwal, 2006,p. 172; Pillai, 1988,p. 100).It is 

evident from Vedic texts, that during the Vedic sacrifices, cows were offered to the 

Brahmins as a gift. We have a number of references about purchases by offering cows. A 

Rishi in a bargain with another Rishi refused to exchange his golden Indra even at the 

price of 10,000 cows (Prasad, 1977, p. 157). The Trading class in Vedic period was 

called pani, originating from the word pan which means barter. Similarly, the terms 

prapana and pratipana are used in the sense of barter (Gupta, 1992,p. 7). The exchange 

of gifts was a common practice among Vedic peoples. It is mentioned that the sacrificial 

23 



IMTIAZ KHAN 

food was offered to Indra and Varuna with the hope to gain wealth and other forms of 

happiness. With this instance we can notice the secular aspect of the sacrifice to offer a 

gift to a god or a goddess to get back some worldly benefits. There are references in 

Vedas of an institution of sacrifices as means of material exchange between the priests 

and the ruling Aryans (Bandyopadhyaya, 2007, p. 25-26). These gifts or sacrificial fees 

played an important role in the prevalence of metallic currency and later in the 

development of coinage in India. In the beginning it might have been just a gift to make 

the Guru, god& goddess happy and to get back some worldly benefits. These gifts were 

termed as Dakshina (Sacrificial fee) in Vedas (Muller, 1899, p.357; Bloomfield, 1908, p. 

69; Bandypupadhyaya, 2007,p. 27; Sharma, 1976,p. 80; Pruthi, 2004,p. 178; Lochtefeld, 

2002,p 166; Veereshwar, 2002,p. 134; Barton, 1917,p. 50).  If fees were paid by a king 

then that must be a precious gift in the shape of a gold necklace etc. it is also evident that 

lower castes were also presenting gifts and dakshina to Brahmins (Bendix, 1977, p. 191; 

Ghurye, 2008,p. 60) Here, we can make a natural assumption that it is almost impossible 

for a common person to pay a gold necklace as a fee or gift or for a Brahman to 

exchange his Dakshina for food stuff. The poor community might divide the necklace 

into equal parts to present them as a gift and the Brahmans may have also used the same 

method to buy goods for everyday life.  Later on, they not only started to use these gold 

ingots (separated from the necklace) as a fee for services but also to buy and sell the 

things. These gold necklaces or ingots were known as nishka in the Vedic literature 

(Vaidya, 2001, p. 223; Muller, 1860,p. 332; Pillai, 1988, 48; Kumari, 1997,p. 85;  

Hoggson, 1926,p 28; Paliwal, 2006,p. 172).We have a number of examples in Vedic and 

post Vedic literatures that gold ornamented cow were presented as Dakshina, horns tied 

with gold globule and such kind of sacrifices or donations were called Gau Sahasra 

Daan(Agarwal, 2010,p. 113). In one instance the king of Videha, named Janaka made a 

sacrifice and a number of scholars were invited from Puru and Panchala. Seeing such a 

large assembly of scholars the king showed his desire to arrange a competition among 

scholars to know the best scholars. The king also announced that the winner would be 

awarded with a thousand young cows. On the horns of each cow ten gold globules were 

fixed, five on each horn (Aggarwal, 2003, p.127; Bandyopadhyaya, 2007, p. 68). Here, 

in the verse these globules might have been Nishka or padas. It indicates that the king 

had already them in his treasure otherwise it would be almost impossible to prepare gold 
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ingots in such large numbers, in the spur of the moment. These gold pieces must have 

been of uniform weight, as I have mentioned above, otherwise a variation in the weight 

would have been a cause of injustice. This might be the oldest example of offering 

metallic pieces as a means of exchange. This example clearly indicates how the Vedic 

people commenced to use precious metal as currency, which finally led them to invent 

coins.  Thus, we have not only references of Nishka but also some other terms have been 

used for metallic ingots with a uniform weight in the Vedic, post Vedic time as well as in 

other classical ancient Indian literatures. These were certainly used for trading purposes 

but we cannot term them as coins. This was the period when trading activities expanded 

to far flung areas, population increased, demands and productions increased and barter 

system started gaining failure and the Indians commenced to bargain through metals. 

The Barter system is only applicable when the trade is simple and limited and when both 

consumers and suppliers know each other’s needs. These and some other difficulties 

might be the causes for the introduction of universal means like metallic pieces. 

Interestingly enough, it is noteworthy that a Sanskrit word pacu and the similar Latin 

word pacus or pecunia having the meaning of cattle, were and still are used to denote 

money (in Sanskrit dhana ) (Hoggson, 1926, p,27-8; Barber,2004,p. 75; 

Leopold,1999,p.155; Muller,1848, p.263; Anderyev, 2005,p. 60;  Forlong, 2008,p. 89; 

Benfey, 1998,p. 535). The use of the present day English word pecuniary (i. e. related to 

money) is reminiscent of the early transaction of barter system. 

The art of coining was still immature in this phase of Indian history and we have 

examples of barter system even in the post Vedic and Buddhist literature. In the post 

Vedic period the authentic source is Panini work, where we can find in detail about the 

commerce and the rules and regulations of barter system. Niman is the word he used for 

barter and literary which means exchange of goods by agreement (Prasad, 1977, p. 157; 

Gupta, 1992,p. 7). The things to be sold were called nimana and the things to be bought 

were called niemeya (Ibid, 1992, p. 7). These terms indicate the development of metallic 

currency along with the barter system. 

The jataka stories are the other important source; we have a number of examples 

of barter system though metallic currency which was also in circulation during this 

period. In one jataka, it is mentioned that 500 wagons were exchanged by a man with the 
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commodities of corresponding values (Prasad, 1977, p. 157). Rice, slaves and other 

grains are referred in jataka stories as the main commodities for bartering. In one jataka 

a man is shown while buying a god with a cloak. In another place a man bought a meal 

for a gold pin (Gupta, 1992, p. 10; Aquique, 1974, p. 166). In Anatannu-Jataka   there is 

reference to a border town merchant, who ordered his agent to barter five hundred cart-

loads with the local products (Ibidi, 1974, p. 166).  This was the time when the barter 

system was replaced by the metallic currency; as it has been proved by different jatakas 

and the law-books ascribed to Gautama and Vasishtha. We have references that in 

certain cases for the Sangha the use of metallic money was forbidden. So in these cases, 

the things were bartered (Rapson, 1922, p. 217). This could be one of the reasons for the 

existence of the barter system even when the metallic currency was well established. The 

process of replacing barter with metallic currency was quite slow and we cannot demark 

the boundary when the barter system disappears and the metallic currency comes into 

circulation. The roots of the barter system can be traced till the very late periods even we 

can still find it in the far-flung areas of Indo-Pakistan.  

Metallic currencies during Vedic and post Vedic period 

After the above discussion we can conclude that before the Vedic age (1500B.C) 

the Indians carried their trade using the barter system while in the Vedic period (1500 to 

600 B.C) they learned the use of metallic ingots as currency.  Up till now we have just 

focused on the importance of barter system and Dakshina in the history of Indian 

coinage. Further on, we will only discuss in detail what sort of metallic currencies were 

in circulation during Vedic and post Vedic period. 

Vedic Period (1500-600B.C).  

The Vedic literature is the major and earliest source of the Indian coinage, which clearly 

illustrates that during the Vedic period, the Indians were aware of the usage of metallic 

ingots as a means of payment besides the barter system. In this regard, Nishka is the first 

worth mentioning name recorded constantly, in the Vedic and post Vedic literature. 

(Muller, 1860, p.332; Vaux, 1864, p.120; Pillai, 1998, 48). The word Nishka means gold 

or pure as gold. In the Encyclopaedia of Hinduism, Nishka is explained as a fixed 

quantity of gold not a coin (Encyclopaedia of Hinduism, 2000, p. 16). According to 
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Bhandarkar the nishka is called in kalpa Sutra, as urattha-dinara-malaya (a string of 

Dinaras on the breast) (Bhandarkar, 1921, p. 67). Krishna Murthy defined Nishka as a 

gold necklace mentioned in Rig-Veda and also in the later literature (Murthy, 1930, p. 

80). 

The term Nishka is a controversial matter among scholars. Most of the scholars 

are still confused whether Nishka was used as a neck ornament or as currency. In this 

regard, we have two different schools of thoughts, who presented a different meaning 

and usage of Nishka. The first group of scholars, who mentioned Nishka as a neck 

ornament, in which square or round pieces of gold with uniform weight were woven, 

believe that such kind of neck ornaments were used as a medium of exchange or for 

donation purposes (Kumar, 2008,p. 360; Bhattacharyya, 1995,p. 60; Paliwal, 2006,p. 

172).  The second group clearly claim that Nishka was a cold coin during the Vedic 

period (Vaidya, 2001,p. 223; Pillai, 1988,p. 100). Due to lack of archaeological evidence, 

all of them failed to present a satisfactory answer. Supposing that we tend to agree with 

the second group of scholars, who claim that Nishka was a gold coin, as they supported 

their claims referring to the Rig Veda, which is considered the earliest holy book in the 

Vedic series. If we also consider Niskha as a proper coin then all our problems will get 

solved. India would get credit of having the earliest coinage of the world and there would 

be no question of foreign and local origin theories of Indian coinage. 

There is evidence in Vedas where Nishka is mentioned as neck ornaments with 

other jewelleries, like Kana sobhana Kumba(ear ornament), Khadi(anklet), and 

nishka(necklace) As it is proved that different kind of ornaments were used by the Vedic 

people, the ornament is called Abharana in Sanskrit, and the literal meaning is Abha 

being light, a flash or beautiful appearance. (Bhattacharyya: 1995:60; Pillai, 1988, p.114; 

Kumari, 1997, p.85). Nishka is also referred as a necklace in Ramayana (Sharma, 1971, 

p. 250). But if we accept that Niskha was just a necklace it would be totally unfair with 

this topic, because, in the Atharvaveda the word Niskha is used in the sense of an element 

which was used for purchasing purposes (Bhattacharyya, 1995, p.60). Besides, we have 

also references in Vedas that indicate the uniform weight and the use of Nishka as 

currency. In most of the cases the numerical usages of nishka compel us to think that it 

might be the very initial stage of transition from the barter system to coinage rather than 
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mere gold necklaces. The distributions of gold necklaces in such large numbers also 

seem startling. As the following example in some hymns of Vedas show how a Rishi, 

Kakshivat confesses to having 100 Nishkas, 100 vigorous steeds and 100 bulls from a 

mundane prince from the Indus region (Vaux, 1864,p. 120). Donating necklaces in such 

a large number is doubtful because 100 niskha can’t be used for a personal 

ornamentation that must be in a shape of a small ingot of gold ingots like coins. There is 

also a contemporary example in Egypt that the copper anklets or bracelets were used by 

the Seventeenth Dynasty (1600 B.C) as a medium of exchange (Hoggson, 1926, p. 29). 

As even in modern days the inhabitants of North Pakistan present a neck 

ornament studded with paper currency on any special occasion like marriages etc. Even 

in the early 20th century, it was a common tradition among Pushtun tribal women to 

ornament their dresses particularly around the neck and breast with coins. So it is not 

really astonishing that during the Vedic period they had the tradition to donate or present 

necklaces studded with gold ingots. Uniform weight and size might be a part to enhance 

its beauty. It may be more precise to assume that Nishka was a neck ornament not a 

proper coin and later on they started using it as a medium of exchange. Because of its 

value and uniformity in weight, it might have been easy for them to fix the value of an 

item more conveniently comparing it with the barter system. There is also probability 

that they might have used each gold ingot separately in a sense of currency which was 

studded in the gold necklace. But there is no doubt that Nishka was not a coin because it 

can’t fulfil the requirements of a proper coin. 

So far, we have been discussing the early Vedic period, let’s have a glance at 

what sort of metallic currencies were mentioned in the late Vedic period. We should, 

therefore, go to the Upanishads, the only name occurred in this book is Nishka. If we 

precisely interpret the passages of this book, the term nishka is signifying necklace not a 

coin (Bhandarkar, 1921, p. 56). Satamanas is the other worth mentioning name which 

occurred in the Brahmanas. In the Satapatha-Brahmana, the Kanda dealing with the 

Rajasuya, in one section which treats of the Rathavimochniya oblations. Here, we learned 

that behind the right hind-wheel of the cart-stand the king fastens two round Satamanas, 

which were the fees of the Brahman priests for the ceremony. In another place, in the 

same Brahmana, there has been mentioned that three Satamanas are the sacrificial fees. 
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As in the first instance, it was vritta or round in shape. It is assumed that it might 

be a coin money and not mere a bullion (Ibid, 1921, p. 57). 

I will quote a passage from the Satapatha-Brahmana, as quoted by Bhandarkar. 

The first  passage is: 

Suvarnam hiranyam bhavati rupasy=ev=avaruddhyai Satamnam bhavati 

satayur=vai purushah. The second is: hiranyam dakshina Suvarnam Satamanam 

tasy=oktam (Ibid, 1921,p. 57).  

In the above stated passages a new term Suvrana appeared, which is associated with 

Satamana, and for both the word hiranya (gold) is used. It indicates that both were made 

of gold. In the above passage we can easily distinguish that hiranya means gold while 

satamana and Suvrana were the names of the currency made of gold. Statamana is also 

traceable in the Taittiriya-Samihita of the Black Yajur-Veda (Ibid, 1921, p. 58). 

Padas is the other worth mentioning term which we came across in the fourteenth 

Kanda of the Satapatha-Brahmana. We are told that the king of Videha arranged a 

competition during a sacrificial ceremony among the Brahmans of the Kuru-Panchala 

country. It is said that the one who would be the best reader would be the winner. He 

collected a thousand cows and every single horn of each cow was decorated with ten 

padas, and it was proclaimed that these would be the award for the winner (Aggarwal, 

2003, p. 127; Bandyopadhyaya, 2007, p. 68; Ibid, 1921,p. 60). We are not concerned 

about the rest part of the story. What we are concerned about is to know what these 

padas were? 

Dr. Bhandarkar presented a natural assumption that as the cows were 1000 in 

number and each cow has two horns and as each horn carried ten padas, king Janaka 

ordered 20,000 pieces of gold to be hammered out. Each again weighing just one-fourth 

of a certain weight, all this just on the spur of the moment, when the idea of testing the 

erudition of the Brahmans occurred to him.  According to him parda was a coin and 

pada is also referred as a coin in panini’s sutras. To strengthen his claim he assumed that 

just as the modern denomination pavla or pavli which is derived from the word pada 

denotes four annas, like one –fourth of the standard coin, viz. the rupee. He further 
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claimed that pada was a coin; it is easy for us to understand that Janaka had 20, 0000 

coins in his treasure for being tied to the horns of the cows (ibid, 1921, p. 59-60). As we 

are discussing the coinage of the late Vedic period and we noted the earliest reference of 

pada in Satapatha-Brahmana. Satapatha was composed between 8th to 6th centuries B.C 

(Nag &Sengupta, 2008, p. 1). We have already discussed both the early and late Vedic 

period in detail and we could not present even a single example of standard coin except 

metallic currency in the form of necklaces and gold ingots. If we accept Dr. Bhandarkar 

claim and consider pada as a coin then we have to accept all the metallic currency as a 

coin mentioned in the early Vedic literature. Because the story we are told by the 

Satapatha-Brahmana is not different from the tales of the early Vedic books we don’t 

have any concrete evidence to prove that they were proper coins but to make some 

natural assumptions. 

Krishnala is the other important name which we could trace in one of the 

passages of the Taittiriya-Brahmana: Krishnalam krishnalam Vajasridbhayah 

prauachchhati, i.e. he gives a krishnala to each racer (Ibid, 1921, p.60).  But this passage 

may not be enough to prove the use of Krishnala. But there is no doubt that krishnala 

was the unit of Indian weight which is still used by the modern goldsmiths of India. It 

signifies gunja berry or raktika and its weight was determined by A. Cummingham I.8 

grains on the basis of specimens collected from entire India (Cummingham, 1891, p. 44-

45; Ibid, 1921,p. 60; Nath, 1999,p. 54; Pruthi, 2004,p. 139; Vaux et al, 1864,p. 50; 

Buhler, 2008,p. 158). These were the terms used for trade, commerce and metallic 

currencies in the Vedic age, to make a final conclusion we have to observe the economic 

situation in the Post Vedic period as well. 

Sanskrit & Buddhist literature 

In this regard, if we take up Panini s’ Ashtadayayi or Panini Sutra, which are not only 

useful to study Sanskrit grammar but also for the reconstruction of the social, religious 

and economic history of North-Indiain in early 6th century B.C. Panini is the greatest 

name in the Indian Philology. He was born in Salatura the present Chuta Lahore in 

District Swabi in Pakistan. The date of Panini is quite uncertain but usually he is placed 

in 5th to 7th century B.C. (Ninan, 2008,p. 97; Datta, 2006,p. 1460; Kroeber, 1969,p. 218; 
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Winternitz, 1998,p. 462; Mecdonell, 1994,p. 13;   Wilke& Moebus, 2011,p. 482; 

Renfrew, 1987,p. 178; Kumar, 2003,p. 79; Masica, 1993,p. 135; Peregrine& Ember, 

2002,p. 392). In his contribution Ashtadhyayi in adhyaya V and pada I, he explained 

various economic terms like tena kritain i.e. ‘purchased with this price and tad= archti, 

i.e. ‘which deserves that’.  All these terms throw light on the economic condition of India 

during Panini time and it shows they used currency to sell and buy things, as he 

mentioned the name of seven different sorts of currencies in his work. Among them 

Nishka and karshapanas are worth mentioning (Bahandarkar, 1921, p. 45I). Dr. 

Bahandarkar, as he claimed that if  seven different types of metallic currency were 

prevalent in India about 600 B.C. the beginning of the art of coins making in this country 

must be placed earlier than 700 B.C.(ibid,1921,p. 45-6). 

To further elaborate our discussion we have to take a glance at Jataka´s stories or 

pre-birth tales of Buddha which bring a general consensus of opinions among both 

eastern and western scholars. Though jataka stories are not the earliest composition of 

Buddhist literature, it is certain that they throw light on the social and political conditions 

prior to the rise of Buddhism, as the events narrated in these stories may belong to the 

sixth or seventh century B.C. (Bahandarkar, 1921, p. 46). Now if we compare both 

Panini’ Sutras and the jataka stories, we will come to know that both illustrated the 

ancient India of almost the same time. Now let’s have a glance at what classes of 

currencies were prevalent when the jataka stories were composed and either the Vedic 

Nishka still existed or not. So far, we could only trace two jatakas which we came across 

with the word Nishka. 

In this regard, the Kuhaka Jataka narrates a wonderful story of an ascetic who 

visited a village and lived in a hermitage there. A Kutumbika or farmer of the village 

brought some 100 Nishkas in his hermitage and buried them there. Considering him as a 

pious and trustworthy person the former requested him to keep watching over his money. 

After the farmer had left, the ascetic buried his money somewhere else. The next day the 

ascetic took leave from the farmer but returned shortly to give back a straw which got 

stuck with his matted hair but which didn’t belong to him. A trader, who had camped in 

the vicinity, doubted this over manifestation of the honesty, who was actually 
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Bodhisattva. He warned the farmer and they caught the trader and made him to reveal 

the truth (ibid, 1921,p. 48). 

The second jataka where we can find the word Nishka, is Vessantra Jatak, which 

illustrates the story of Vessantara the king of sibi, who had retired in a forest. He handed 

over his son and daughter to a Brahman called Jujaka. Naturally, the children were 

reluctant to go with him. So to calm them down, the king said to his son that if he wants 

to leave he has to give a thousand Nishkas. But your sister is very beautiful; if any person 

of low birth can pay this to Brahman then he will set her free, he would break her birth 

right. So if your sister wants to be free, she has to pay the Brahman a hundred male and a 

hundred female slaves together with 100 elephants, bulls and Nishkas and only a king 

can pay all this(ibid,1921,p.49). 

Our third Jataka, “The Great being” narrates the story of a snake king called 

Champeyya, who let a snake charmer to catch him for his good. The snake charmer 

makes the snake a king to perform in a frontier village. On first day, he made some 1000 

Karshapanas, which encouraged him to go to the capital-town, Varanasi for 

performance. During the performance, the wife of the snake king appeared and offered 

him a handsome ransom to release her husband, one of the numerous items of which was 

one hundred Nishkas (ibid, 1921, p.50). In this jataka two classes of coins are mentioned, 

nishka and Karshapanas. The first, as we know is the gold currency while the second 

could be the silver money of Kasi. Now a question arises in our mind whether Niskha 

was the only class of medium of exchange during jataka period or they were also 

acquainted with some other classes of metallic currency. In the Bhuridatta jataka, we 

came across several other names i.e. hiranya, surarna, vastra and alamkara. In this tale a 

snake charmer tamed a snake king, who was well versed in dancing. On the very first 

day, he performed in a village and the villager appreciated his dance so much that they 

poured him with hiranya, surarna, vastra and alamakara (ibid, 1921, p. 50-51). It is clear 

that Vastra and alamkara means garments and ornamentation. The word vastra means 

clothes or a piece of cloth, in Latin it is vestis and in Greek εσθης (Μuller, 1867, p. 44; 

Lanman, 1884,p. 240; Muir, 1860,p. 20). In some jatakas it is frequently mentioned 

kasika vastra or kasiyai(kasi textiles with reference to exquisite fabric). It is said that 

they were worked with gold and the kings wore turbans of these gold fabric whereas the 
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royal elephants were caparisoned with gold trappings (Das, 1992, p. 11), while the 

etymological meaning of the term alamakara is decoration or ornament. It was also a 

term used in Sanskrit poetry which means those factors which enhance the beauty of 

poetry (Mukherjee: 199:12; Sarma: 1994:146; Bhattacharya: 2004:789).But what 

hiranya and surarna signify? Literary both words mean gold while hiranya is some time 

associated with silver as well (Laman, 286, p. 1884:; Vaux, John & Frederic, 1864, p. 

50). Due to unavailability of archaeological evidence, it is really confusing to make 

difference between hiranya and suvarna and no one has given any satisfactory answer to 

what the exact use of these elements was. In Ramayana, both hiranya and suvarna are 

referred as gold; for example Bharata offers Hanumat two thousands of Suvana and a 

crore of Hiranya, kusa and Lava ask what we can do with Suvarna and Hiranya in the 

forest (Guruge, 1991, p. 103). As the numerical number of the hiranya and suvarna in 

the above quotation indicate that both were precious metals and could count individually 

and these were also useless in the jungle. It also signifies that it might be in uniform 

weight and size. There are also references, that hiranya was used for taxation. It was tax 

on the hoard of gold, agriculture and industrial products. (ibid, 1991, p. 104). Same in 

the Arthasastra refers to it as a branch of the kings revenue that Hiranya makes a king 

wealthy (Aquique, 1974,p. 64). It is highly unbelievable that a common person would be 

able to pay tax in the form of gold.  As generally in India the agricultural taxes were paid 

in a shape of grain besides cash. But what about the other fields like trade and commerce 

etc., how would they pay their taxes? They must have used Hiranya to pay their taxes, as 

the above references show and it also supports that hiranya might be used in a sense of 

currency. 

In Ramayana, it is narrated that Ramachadra distributed trimsat-koti-hiranya( 

thirty crores of hiranya). In another place it is mentioned that while sending Satrughan 

on an expedition, Ramachandra gave him one million (niyuta) of (Suvarna hiranya) 

(Bakshi,Gajran& Hari,2005,p.58) . Here Suvarna and hiranya are mentioned together, as 

I have already stated above that Suvarna means gold. So, here it means that 

Ramachandra gave him hiranya made of gold. It means that Hiranya could be either of 

gold or of silver. It was not a term just used for gold only. It might be the name of a 

currency that was in circulation that time. Is this enough to claim here that hiranya was a 
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coin? A number of scholars referred to hiranya as a proper coin. (Aquique, 1974, p. 64).  

D.R.Bhandarkar presented the same idea that it was gold or gold coins (Bhandarkar, 

1921,p.51).If we compare Nishka with Suvarna and Hiranya,  we will come to know that 

Nishka was mostly referred as a necklace  woven with gold ingots of uniform weight and 

size, which was used as a donation, gift and for buying things. Similarly, suvrana and 

hiranya were also gold with uniform weight and size, used for the same purposes. The 

word suvrana is traced together with in Mashaka Udaya-Jataka(Bhandarkar, 1921,p.52). 

According to the tale, Udayabhadra, are brother and sister who later on became husband 

and wife. They were the king and queen of the Kasi kingdom. The king died and became 

Sakra in the Heaven of the Thirty-three (Tavatimsa-bhavana). Once, he came down to 

the mortal world to take trail of his wife with enormous wealth. He presented her a gold 

dish replete with Suvaran-Mashakas. The other reference regarding Suvaran-Mashakas 

is found in the Samkhapala Jataka. In this jataka Bodhisattva again appeared in the form 

of a snake and was captured by a team of eleven persons. A rich landowner passed by, 

and saw the Bodhisttva in great agony. He paid a great amount to release him from snake 

charmers, amongst which prominent mentioning is made of the suvarna-Mashakas. 

(Ibid, 1921, p.52). As it has already been made clear that suvarna was used for gold but 

what is Mashkas? Masha is a unit in Indian weight system for coins. It usually differs 

from weight as the coin is made of gold, silver or copper. Masha denotes the weight 

while Mashaka denotes a coin of this weight. So here Suvarna-Mashakas mean a gold 

coin which may be equal to one mash in weight, according to the standards of gold 

coinage (ibid, 1921, p.52-53). As in our first instance of Udayabhadra jataka, we are told 

that Udhayabhadra hold a plate in front of his wife filled with Suvarna-Mashakas. It 

indicates that these were all distinct pieces, and each one of them could be called a 

Suvarna-Mashaka. 

As we are discussing the coinage of 6th or 7th century B.C and we could trace 

back three main types of gold uncoined currency so far. The lowest value was the 

Mashaka, Suvarna was of a little higher denomination while Nishka might be higher than 

the former two types. To proceed our discussion we should also have a look at the books 

which are contemporary to jataka stories or composed a bit earlier than jataka tales. In 

this regard, we have another reference of a metallic currency called Satamana, 
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mentioned in Katyayana’s Srauta-sutra. Though we could not find the reference of this 

coin in jataka tales, Panini’s sutra contain this name. Katayana’s vartika, indicating that 

Satamana was even used till the Mauryan period (ibid, 1921, p. 54-5).  But all these three 

terms don’t fulfill the requirements to claim them as coins. It would be more precise to 

claim that these might be uncoined gold ingots, which were used as a medium of 

exchange. But all the above evidence is enough to support the local original theory that 

coins developed natively in India. As, I have already mentioned above both Panini Sutra 

and Jataka stories are contemporary and portray the social, political and economic 

condition of the same period. In both pieces of work we can find the word niskha to exist 

in a sense of metallic currency etc. The existence of Nishka in Vedic, Brahmanic, 

Sanskrit and Buddhist literature state the centuries long journey of the development of 

Indian coinage. There is evidence that India had strong trade links with the outer world 

even before the Vedic age but till the end of the Vedic age we don’t have any evidence to 

prove that India borrowed the art of money from any foreign nation. 

So we can conclude that with by the time the integrity in offering pure and 

genuine metal pieces might have been under dispute because of adulterations of silver 

and copper in gold and copper in silver. This dispute was brought to an end by the rulers 

or by the trading authorities by punching marks of authenticity and thus initiated the 

minting of the coins. These punched coins are termed as Punch -marked coins by modern 

numismatists. Punch-marked coins are considered the earliest proper coins of Indian 

subcontinent. It is indeed an uphill task to assign a specific date of the commencement of 

Punch- marked coins. A. Cunningham asserted that Punch- marked coins were in 

circulation during the life of Buddha, that is, 6th century B.C. So, he claimed that Punch- 

marked coins may introduced much earlier about 1000 B.C. (Cunningham, 1891, p.43).   

While E.J.Rapson said that punch mark coins are not early than 4th century B.C. 

(Rapson, 1897, p. 2).  V.A. Smith, in his Catalogue of Coin in the Indian Museum, 

Calcutta, he gives a later date to the earliest coinage of India, the earliest type of the 

Karshapanas being assigned by him to 500 or 600 B.C (Smith,1906,p. 133).  In this 

regard, D.R.Bhandarkar made an assumption that the Indian coins were probably 

invented in 7th century B.C. (Bhandarkar, 1921, p.46). Joe- Crib forwarded his 

supposition and placed punch- marked coins a bit later in 5th century B.C. 
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If we re-examine the date suggested by A. Cunningham, who placed the earliest 

coin in 1000 B.C. As he made his claim on the basis of jataka stories that the Punch- 

marked coins were current during the life of Buddha and the begging of coins might be 

much earlier than Buddha life. The earliest date assign to Vedic books are 1500 B.C, and 

we also mentioned that Vedas are the only authentic source regarding ancient economic 

history of India. So, 1500-1000 B.C, this was the period when Vedic books were passing 

through composing period. Most of the references we came across in Vedas are about 

some sort of metallic ingots, mostly of gold, which were used for trading purposes. But 

we cannot call them coin and these pieces have never been unearthed from any part of 

Sub-continent. So these lumps must take a certain time to get the form of coins. So we 

may safely conclude here, that the earliest coins of Indian subcontinent might be made 

not later than 6th century B.C.  

  

36   PAKISTAN HERITAGE 5 (2013) 



BARTER SYSTEM, VEDIC RITUALS AND THEIR ROLE IN THE INTRODUCTION OF METALLIC CURRENCY IN INDO-PAKISTAN 

Bibliography 

Agarwal, D.D. (2003) Upanishadas, The Real Truth. Delhi: Kalpaz Publications. 

Agrawal, P.S (ed.) Gupta, S. G. (1999) India from Indus Valley Civilisation to Mauryan. New 

Delhi: Concept publishing company. 

Anderyev, J.( 2005)  Wondering about words. Paris.  

Aquique, M.( 1974) Economic history of Mithila, c. 600 B.C.--1907 A.D.  New Delhi: Abhinav 

Publications. 

Bandarkar, R. D. (1921) Lectures on Anciet Indian Numismatics. Calcutta: University of 

Calcutta.  

Bandarkar, R. D. (1989) Some Aspects of Ancient Indian Culture. Delhi: J Jetley.   

Bandyoupadhyaya, J. (2007) Class and Religion in Ancient India, New Delhi: Anthm Press.   

Barber, C. (2004) The English language, A Historical Introduction. 5th edition. UK: University 

Press Cambridge.   

Barr, G. M. (2003) Exploring Ancient Civilization of India. U.S.A. 

Barton, A. G. (1917) The Religions of the world. Chicago.   

Bedini, A. S. (1994) The trail of Time, Time measurement with incense in East Asia. New York: 

Cambridge University Press. 

Bhandarkar, D,R.(1921) Lectures on ancient Indian numismatics. Calcutta: University of 

Calcutta.  

Bhattacharya N.J, Sakar, N (ed.) (2004) Encyclopaedic Dictionary of Sanskrit Literature, Vol A- 

D. Delhi: Global Vision Publishing House. 

Bhattacharyya, K. A. (1995) A Pageant of Indian culture: Art and Archaeology, Vol. I. New 

Delhi: Abhinav Publications Abhinav. 

Bloomfield, M. (1908) The Religion of the Veda, the ancient religion of India. London: G.P. 

Putnam’s Sons.  

Brown, C.J.(1922) The coins of India.  London: Oxford University Press. 

Chopra, N.P., Puri, N.B. & Das, N.M, Pradhan, C.A.(2003) A comprehensive History of India: 

Ancient India. New Delhi: Sterling Publishers Pvt.Ltd 

Crawford, C. S. (1995) Dilemmas of Life and Death: Hindu ethics in North American contest. 

New York: State University of New York, Albany. 

Cummingham, A., (1891) rp, 1990 Coins of ancient India from the earliest down to the seventh 

century A.D, New Delhi. 

Dar, R. S. (1984) Taxila and the Western world. Lahore: al-Waqar Publishers.   

Datta. A. (2005). The encyclopaedia of Indian literature (Vol. II). New Delhi:  Sahitya Akademi.  

37 



IMTIAZ KHAN 

Forlong, R. G. J( 2008) Encyclopedia of Religious, Vol. II. New York: Cosimo, Inc.   

Fraser, J. (1990) Of time, passion and knowledge: Reflection on the strategy of existence. New 

Jersey: Princeton University Press.   

Ganguly, K. D. (1984) History and historian in Ancient India. New Delhi: Abhinav Publications. 

Ghurye, S.G.(2008) Caste and race in India. 5th edition. Mumbai: Popular Prakashan Pvt. Ltd. 

Gupta, O. (2006) Encyclopaedia of India, Pakistan and Bangladesh. New Delhi: Isha Books. 

Gupta, P.L. (1994) Kushana Coins and History. New Delhi. 

Gupta,L.B.(1992) Value and Distribution system in ancient India. New Delhi: Gian Publishing 

House.   

Hoggson, F. N. (1926) Banking through the Ages: From the Romans to the Medicis-From the 

Dutch to the Rothschilds. New York: Cosimo, Inc.  

Journals & Reports 

Kosambi, D.D. (1981) Indian Numismatics. New Delhi: Orient Longman Limited.  

Kroeber. L.A.( 1944) Configurations of culture growth. University of California Press.  

Kumar, R. (2008) History of the Chamar dynasty (From 6th century A.D. to 12th century A.D.), 

vol. I.  Jammu&Kashmir : Kalpaz Publications. 

Kumari, A.V. (1997) The Andhra culture during the Kakatiyan times. Delhi: Eastern Book 

Linkers. 

Lanman, R. C. (1884) A Sanskrit Reader, Text and vocabulary and Notes. Harvard University 

press. 

Larson, J. G.( 1995) India’s agony over religion. New York: State University Press, Albany. 

Leopold, J. (ed.) (1999) Contributions to comparative Indo-European, African & Chinese 

linguistics, Prix Volney Essay Series Voll. III. Netherlands: Kluwer Academic 

Publishers.    

Macdonell, A.A. (1994) India ‘past: A survey of her literatures, religious, languages and 

antiquities. New Delhi: J.Jetley.   

Markham, S. I. (2000) A world religions reader. 2nd edition. U.K: Gwilym Beckerlegge.   

Marshall, J.(1931) Mohenjo-Daro & The Indus Civilization, Voll 1. London: Asian Educational 

Services.   

Masica, P. C.(1993) The Indo-Aryan Languages, Cambridge Language Surverys. Cambridge 

University Press. 

Muir, J. (1860) Reasons for the establishment of a Sanskrit chair in the University of Edinburgh. 

London.  

Mukherjee, S. (1999) A Dictionary of Indian literature, one beginnings-1850. 1st edition. New 

Delhi: Orient Longman Ltd. 

38   PAKISTAN HERITAGE 5 (2013) 



BARTER SYSTEM, VEDIC RITUALS AND THEIR ROLE IN THE INTRODUCTION OF METALLIC CURRENCY IN INDO-PAKISTAN 

Muller, M. (1899) Six systems of Indian Philosophy; Samkhya and yoga; Naya and Vaiseshika. 

New York: Kessinger Publishing. 

Muller, M. M. (1860) A history of ancient Sanskrit literature so far as it illustrates the primitive 

religion of the Brahmans. London: Williams and Norgate.   

Murthy, Krishna. (1977) The Gandharan Sculptures: A cultural survey. Delhi: Ajanta 

Publications. 

Nag, P, Sengupta, S. (2008) Introduction to Geographical Information System.  New Delhi: 

Concept Publishing Company 

Narain, A.K. (1980) The Indo-Greeks. Oxford University Press. 

Ninan, M.M. (2008), The development of Hinduism. ? 

Paliwal,B.B( 2006) Message of the Vedas. New Delhi. Diamond Pocket Books(P) Ltd. 

Paliwal,B.B( 2006) Message of the Vedas. New Delhi: Diamond Pocket Books(P) Ltd. 

Parsad, C, P. (1977) Foreign trade and commerce in ancient India. Delhi: Abinav Publications. 

Peregrine, N.P& Ember, M. (2002) Encyclopaedia of Prehistory: South and Southwest Asia. Vol 

8. USA: Human Relations Area Files, Inc. 

Pillai,A.M. (1988) Ancient Indian History. Delhi: Ashish Publishing House. 

Possehl, L. Gregory. (2002) The Indus Civilization, A contemporary perspective.UK: Rowman & 

Littlefield Publishers, Inc. 

 Pruthi, R.K.( 2004). Vedic civilization.  New Delhi: Discovery Punlishing House.   

Quiggin, H.A. (1949) A survey of primitive money: The Beginnings of Currency. U.K. 

Quiggin, H.A. (1956). They Story of Money. U.K. 

Rapson, E. j. (1922) Cambridge History of India. United Kingdom: Cambridge. 

Rapson,J. E., (1897) Indian Coins, UK. 

Sarma, N, N. (1994). The poet of Medieval India. New Delhi. 

Sharma, A.P. (2004). Hinduism Redefined. New Delhi: Concept Pub.co. 

Sharma, R. (1971) A Socio-Political study of the Valmiki Ramayana. Delhi: Motilal Banarsidass.  

Sharma, R. (1971) A Socio-Political study of the Valmiki Ramayana. Delhi: Motilal Banarsidass.  

Shayegan, D. (1992) Cultural Schizophrenia: Islamic societies confronting the West. London: 

Saqi Books.  

Smith, A.A., (1906) Catalogue of Coin in the Indian Museum,Calcutta. Oxford. 

Vaidya, V, C. (2001) Epic India or India as described in the Mahabaharata and the Ramayan. 

Cosmo Publications. 

Varghese, P. A., (2008) India, History, Religion, Vision and contribution    to the world. New 

Delhi, Atlantic (P) LTD. 

Vasu, Chandra, Srisa. (1997) The Ashtadhyayi of Panini. Delhi: Motilal Banarsidass. 

39 



IMTIAZ KHAN 

Vaux, W.S.W, Evans, J, Medden, W. (1864) The Numismatic Chronicle, and journal of the 

numismatic society. London. 

Veereshwar, P. (2002) Indian System of Psychotherapy. Delhi: Kalpaz Publications.   

Wheeler, M. (1968) The Indus Civilization, 3rd edition, UK: Cambridge University Press.  

Wilke, A, Moebus. O. (2011) Sound and Communication: An Aesthetic Cultural History of 

Sanskrit Hinduism. Vol. 41. of Religion and Societty. Germany.   

Winternitz. M., (1998) A history of Indian literature. Volume III. Motilal Banarsidass. 

40   PAKISTAN HERITAGE 5 (2013) 



Musical Instruments as depicted in Reliefs of Gandhara Art 

TAUQEER AHMAD 

Introduction  

In Indian subcontinent or South Asia music reflects diverse elements representing racial, 

linguistic and cultural groups of heterogeneous populations. As a variety of these 

musical instruments or types do not have parallels even in any other part of the world. It 

seems certain that music played a very vital role in the religious, social and artistic lives 

of the people of South Asia as well as it is still an integral part of their cultural and ritual 

life. The events such as birth, initiation, marriage and death are accompanied by songs 

which are played on different musical instruments. The melody, rhythm, harmony and 

polyphony are regarded as basis of South Asian music. Such a great variety of melodic 

and rhythmic forms of South Asian music, obviously, may not be generalized. However, 

Indian classical music mainly consisted of two elements namely raaga and taal.  

Regarding the origin of this diversity of musical elements, literary evidence does 

not go beyond the Vedic literature. As, discovery of Harappan cities and their material 

culture do not provide any evidence namely, music instruments; If any ever musical 

instruments developed or enjoyed by Harappans could not have survived to us. Thus, 

history of Indian music and musical instruments seems to have apparently taken its start 

with the arrival of Aryans. However, indigenous or Pre-Aryan, whatsoever the musical 

traditions existed could have incorporated in the course of time in the Aryan musical 

traditions 

So far as the Aryan music is concerned, literary, evidence shows that “hepta tonic 

scale” was known to them, which, obviously, would have survived to modern time. 

North Indian music which consisted of hepta tonic and its seven notes is known as Sadja, 

rsabha, gandhara, madhyama, pancama, dhaivata and misad, abbreviated as sa, ri, ga, 

ma, pa, dha and ni. (Basham 2004: 388-4). Similarly, these music elements such as hepta 

tonic scale, melody, rhythm, raaga and tala, were played at a variety of musical 

instruments which are depicted with their musicians in the reliefs of Gandhara Art. 

41 
 



TAUQEER AHMAD 

Musical instruments as depicted in the reliefs fall under the following three 

categories:  

(1) Percussion Instruments  

(2) Stringed Instruments  

(3) Wind Instruments 

1. Percussion instruments 

Musical instruments played by striking with the hand or with a hand-held stick or beater, 

or by shaking such as drums, cymbals, gongs, bells, and rattles are placed under this 

category. Chief amongst there is the drum. 

a: Drum 

The frequency with which it found a place in the reliefs clearly shows that the drum held 

a very important place amongst at least the percussion instruments. It has not changed 

much over the years, as its comparison with the modern counterpart would leave us in no 

doubt. Typically, it is barrel-shaped with a wooden hollow body and a taught membrane 

over one or both ends. The membrane is tied to the body with strings that can be pulled 

further to keep it taught. In a few cases the strings joining the membrane at both ends are 

straight, but in others they make interesting patterns as they pass over the wooden frame 

of the barrel. 

The drum is sounded by being struck with the hands (see below) or with sticks 

(Fig..1). In the former case it is smaller in size and is now called dholak (literally small 

drum). An even smaller form is called Ṭabla—a percussion instruments which has 

become an essential element in all kinds of musical concerts. It is the dholak or the Ṭabla 

which seems to have been depicted in all palace scenes, although its size is incorrectly 

exaggerated. The drum in general is played in comparatively larger gatherings such as 

festivals, sports, harvests etc. and very often serves as an item of mass communication. 

In the reliefs it has three main varieties; (Ⅰ) Cylindrical, (Ⅱ) barrel-shaped and (Ⅲ) bowl-

shaped. In variety Ⅰ, it has straight parallel sides and a circular section (Fig. 2). In variety 
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Ⅱ, the body bulges out in the middle (Fig.3). Variety Ⅲ has membrane only on one side 

and looks more like a large size carinated bowl held between the thighs while playing 

(Fig.. 4). 

The drum is hung with a strap in front of the body of the player. The same is also 

the case with the dholak, but the Ṭabla always appears in sets of two, like a pair, one of 

which stands almost vertically while the other is shown lying horizontally on the ground 

or in the lap of the player. 

A small hand-drum, now called Duff, is very rare. The only example known to the 

present writer comes from a family drinking scene (Fig. 5). 

b. Cymbal 

The cymbal consists of a slightly concave round brass plate which is either struck against 

another or struck with a stick to make a ringing or clashing sound. A good example of 

the instrument is found in Fig.6 which illustrates a dance scene accompanied by 

musicians. The figure standing second from right is a cymbalist. 

c. Gong 

It is a metal disc with turned rim, giving a resonant note when struck. No clear example 

of this instrument exists in our reliefs. For a doubtful example see Fig. 6. The man 

standing at the extreme right holds a disc in both hands which may represent a gong. 

d. Bell 

Typically made of copper, it looks like a deep inverted cup widening at the lip. Inside the 

cup is a metal clapper. Only one example is known to the present writer (Fig.1). In the 

illustration of Mara’s attack, the figure standing in the right upper corner holds a bell. 

2. Stringed Instruments 

Stringed musical instruments are in general associated with scenes depicting Indra’s visit 

to the Indrasala cave and with merry-making scenes such as wine drinking and dancing 
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parties. Some solo examples also exist but these must have had been originally part of 

some bigger compositions. Morphologically the stringed instruments may roughly be 

grouped under three heads: (a) harp, (b) lyre and (c) lute. A stringed musical instrument 

was called veena (presently been) in South Asia. 

a. Harp 

Nearly bow-shaped it consists of a frame supporting a graduated series of parallel strings 

played by plucking with the fingers or plectrum. The number of strings varies from three 

to five (Figs. 7-9). In one case it has ten strings (Fig..10), but, in this case, the bow is 

changed into an L-shaped instrument. This necessitated a change in the position of the 

instrument as well. Thus, while the bow-shaped harp has its strings towards the harpist, 

the L-shaped harp has its strings towards the audience. 

Fig.9 shows a good example of the bow-shaped harp here carried by Pancasikh 

(‘literally 5-crested’)—the harpist who accompanied the god Indra at the occasion of his 

visit to the Indrasala cave. It consists of a slightly curved board having an upstanding 

curved arm marked at regular intervals by keys meant for tightening the strings which 

join them separately. From the board hangs a leather strap apparently for suspending the 

instrument on a wall. Fig. 8 shows that the curved arm terminates into a round thickened 

head. The board in this case looks more like a gourd of abnormal size. In both examples, 

Pancasikha holds the harp with left hand; in the right hand, he has the plectrum. 

b. Lyre 

Typically, it is a stringed instrument like a small U-shaped harp with strings fixed to a 

crossbar. A good but rare example may be seen in Fig.11. It is perhaps the only example 

in Gandhara art that closely corresponds to the description given above. Fig.12 seems to 

be a variant form, unless of course it does not represent something that in the ancient 

past went under a totally different name. Similar is the case with another instrument 

(Figs.  6- 10) which occurs twice in panel reliefs of distinctively Hellenistic style. 

Francine Tissot (1985: 234, No. 4), with a question mark, calls it “psalterion” (psaltery, 

according to the New Oxford Dictionary (2001: 1495) was an ancient and medieval 

instrument like a dulcimer but played by plucking the strings with the fingers or a 
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plectrum). We have already referred to a woman playing on a triangular instrument in 

our description of Fig.  13. Sir John Marshall names this instrument as lyre. 

According to K. K. Murthy (1977: 84) “the lyre is twice represented in Gandhara 

reliefs”. In support of this view he has cited two examples from Ingholt (XVII, 1-2). In 

both the cases Orpheus is charming the animals with music. Apparently these examples 

do not belong to Gandhara art. Ingholt (1957: 34) refers to them as “two early Byzantine 

versions of this theme”, viz, charming the animals with music. 

C. Lute or Guitar 

The word lute, derived from the Arabic al-‘ud (Oxford Dict.: 1102) is a stringed 

instrument with a pear-shaped (Fig. 14) or scalloped resonator (Fig15). , a long straight 

neck having pegs and two to three strings. The pegs are meant for fine tuning the 

instrument by loosening or tightening the strings to produce the required tunes. The 

guitar like the harp is amply attested in our reliefs but, quite interestingly, while the harp 

has totally disappeared, the guitar, in a simple form locally called ektara when it is one-

stringed and dotara when two-stringed, has survived the ravages of time and is still 

popular on the countryside where remnants of the ancient culture are presently fighting a 

losing battle against the onslaught of modernism. The dotara or two-stringed lute is 

referred to by Sir John Marshall (1973: 38) as mandoline. 

The piriformed (or pear-shaped) and the scalloped (or shouldered) varieties are 

almost identical except for a small difference in the shape of the resonator. The evidence 

of the reliefs shows that the lute was played mostly by female musicians. 

3. Wind Instruments 

The wind instruments are very simple devices and mainly comprise conch-shell, flute 

and trumpet or shawn. The conch, now called nad, is the most simple of all and is used 

by ascetics (faqirs) alone for giving a deep penetrating call to show their presence. The 

conch is picked up from nature and is played without changing its shape. The shrill noise 

it produces makes it unfit for use in musical concerts or entertainment parties. Its 

depiction in Gandhara art seems to be confined to reliefs showing Mara’s attack and his 
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host (Fig. 1). In the upper right hand corner of this relief in the second row, just in front 

of the upraised trunk of an elephant, stands a young man with curly hair holding a conch 

in both hands ready to blow. Fig. 16 shows a fragment of a similar relief depicting two 

men standing in two rows, one behind the other. The young man standing in the upper 

row holds a conch in both hands ready to produce a frightening noise. With this evidence 

at hand it can be seen that K. K. Murthy’s statement (1977: 88) that “the conch is 

conspicuously absent” from Gandhara art is unfortunate. 

The flute has two main varieties: (1) transverse or horizontal and (2) vertical or 

slanting. In both the cases it is made from a bamboo tube having holes that are stopped 

by finger tips. Bamboo is locally known as bans. The transverse                                                   

fact we have many more examples. 

Variety (2) is represented by several specimens. The real difference between this 

and variety 1 is the position of the sound-hole. In variety 1 the sound-hole is placed upon 

the lower tip, in variety 2 the entire end of the bamboo tube is turned into a kind of 

mouthpiece which is placed between both the lips (Fig. 17). Variety 2 may be divided 

into two sub-varieties: (i) small sized and (ii) large sized. Sub-variety i, in some cases, 

consist of only one tube (Fig. 18). In this form it is now known as Murli. In some other 

cases it has two tubes (Fig. 19), presently called Joṛi which literally means “a pair”. In 

sub-variety ii, the tube is elongated and widened at the extreme end (Fig. 12). In this 

form it looks more like a trumpet or shawn. 
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Figures 

 

Fig. 1 Attack by Mara and his Host 

 

Fig. 2  Panel showing musical instruments 
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Fig. 3 Panel showing a musician and dancer 

 

Fig. 4. Drinking scene 
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Fig 5 Drinking scene 

 

 

 

Fig. 6 Dancing scene 
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Fig. 7 Indra and his Harpist visit the Buddha in the Indrasala Cave 

 

Fig. 8 Indra and his Harpist visit the Buddha in the Indrasala Cave 
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Fig. 9 Visit of Indra 

 

 

 

Fig. 10 Dancing scene 
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Fig. 11 Fragment of a relief showing dancing scene 

 

Fig. 12 Fragment of a relief showing music scene 
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Fig. 13 Drinking, Dancing and Music 

 

Fig. 14 Toilet Tray with crowded drinking scene 
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Fig. 15 Base ornamental with garland and Erotes 

 

Fig. 16 Fragment of a panel relief depicting “Mra’s Attack” 

 

Fig. 17 Fragment of a relief depicting a drummer and flautist 
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Fig. 18 Animal faced figure 

 

Fig. 19 Stair-riser length showing musicians 
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Historical Significance of the Door Knockers of Al-Mansurah, 

Sindh, Pakistan 

SHAHID AHMAD RAJPUT 

Abstract 

This is a modest attempt to unveil the mystery of the four bronze doorknockers 

discovered from a remote Islamic archeological site of the early Umayyad period known 

as al-Mansurah and is located in Sindh, Pakistan. A few recently published articles and 

the books1 on Islamic arts and architecture, which included metal objects of the 

Umayyad and Abbasid periods but omitted these superb pieces of Islamic Metalwork, are 

the main reason for writing this article. The objects included in the aforementioned 

publications are fine representative of the early stages of the Islamic metal work mostly 

in copper and brass, however, invariably the main stream publications miss out the 

earliest and the most impressive bronze doorknockers found from the site of al-

Mansurah. In the recent years, however, couple of research papers have included the al-

Mansurah “Doorknockers” but none of these papers have been able to catch the reality 

of these objects shrouded in mystery. Attempt has been made to unveil the very mystery 

associated with these doorknockers. It is hoped that the exercise will highlight the 

significance and the importance of the objects, as they deserve i.e. the Bronze 

doorknockers of al-Mansurah. 

The Arabs founded a great circular city in 728 called al-Mansurah, which pre-

dates circular Baghdad and had a similar internal layout of streets and bazaars.  In time, 

the ties with central authority loosened, and in the 9th century the local governorship 

became independent and hereditary.  The second Emir of the newly established 

Habbarid line, Abdullah ibn Umar (r. 883-913 AD) carried out an extensive building 

program, enlarging the Friday mosque and constructing the Royal Palace, Dar ul Imara 

1 Metropolitan Museum of Art 2011. Masterpieces from the Department of Islamic Art in the Metropolitan Museum of Art, 

New York; Rogers, J., M. 2010a. The Arts of Islam: Masterpieces from the Khalili Collection. London,  Rogers, J., M. 

2010b. The Arts of Islam: Treasures from the Khalili Collection. New York. 
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- literally, "the Abode of Emir"2.  ‘Amr the son of ibn al- Qasim al-Thaqafi, the Arab 

conqueror of Sind, founded the town of al-Mansurah3.  The town has been reported to 

have flourished for nearly four centuries until after Mahmud of Ghazna annexed it in 

1025 AD.  Later it was destroyed by an earthquake4, around the middle of thirteenth 

century AD5.  The site was first discovered by A.F. Bellasis in 1852 AD, who carried 

out preliminary excavations at al-Mansurah in 1854 and the excavated material was then 

deposited by him at the British Museum in 1856.  Nearly half a century later another 

British archaeologist, Henry Cousens, excavated the site in 1897 and produced a 

voluminous work known as “The Antiquities of Sindh” published in 1929.  Finally after 

the foundation of Pakistan, the department of Pakistan Archaeology undertook the 

excavations of the site from 1966-986.  

Recently while discussing on the subject at the University of Wisconsin, Madison, with 

my host supervisor Professor Dr. Jonathan Mark Kenoyer, I found out two publications 

on the Doorknockers of Mansurah. One of the two publications, was produced by 

Christie’s Auctioneers, London in October7 2000, but the other which made me curios 

was the latest publication of the Geological Society of America8 in 2010 namely: 

“Door Knockers of Mansurah: Strong shaking in a region of low 

perceived seismic risk, Sindh, Pakistan” by Roger Bilham9 and 

Sarosh Lodhi10.” 

2Khan, A., N. 1990, 1-15; Khan, A., N. 1990, 6-8, photograph P.2; Zebrowski, M. 1998, 29. 

3 All sources; cited by Rajput S.A. 2009, 31-32 

4 Rajput S.A. 2009, 36 

5 Rajput S.A. 37-42 

6 Rajput S.A. 46-47 

7 A Spanish Islamic Door Knocker of 11th Century, Christie’s Catalogue, King Street, London, 10 October 2000.  

8 Bilham, R., and S. Lodhi. 2010, 29-37. 

9 Bilham is associated with the Cooperative Institute for Research in Environmental Science and Department of Geological 

Sciences, University of Colorado, Boulder, Colorado, USA  

10 Lodhi hails from the Department of Civil Engineering, NED University of Engineering and Technology, Karachi, Pakistan 
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What these two have done is something commendable in the sense that they have 

brought out the artifacts of al-Mansurah to the limelight through the publication of their 

paper but what they have done sort of otherwise is that the platform they have chosen 

for the doorknockers is inappropriate. It is obvious that no geologist will have any 

attraction for the doorknockers in the research journals on geology and no historian, the 

art historian, the metallurgist or art collector will ever go to read the geological survey 

in search of the archaeological finds such as the Doorknockers. 

The other point that I want to mention here regarding the above paper is the 

historical information that they have used is indifferent e.g. they have mentioned in their 

paper that al-Mansurah could hardly flourish for merely 200 years and the date of 

destruction of al-Mansurah was given in their paper is 980 AD11.  They started their 

paper with this information, which needs immediate attention. Besides, their paper is on 

reporting a strong earthquake in the low perceived seismic risk, Sindh, which is relevant 

to be published in the Geological Society of America (GSA). However, the historical 

information in this paper is far from reality.  Had they read the reports of A.F. Bellasis, 

Sykes and Henry Cousens carefully which they have included in the list of references of 

the paper under discussion, their findings would have been different. Despite their 

shortcoming (as they are not historians or archaeologists) they have done a good job to 

promote the site of al-Mansurah, which is an important archaeological site of the early 

Islamic Period on which I completed my PhD thesis. 

However, the information on the Doorknockers of al-Mansurah is mere 

repetition of the information given by Dr. Ahmad Nabi Khan in his monographs titled 

“Al-Mansurah: A Forgotten Arab Metropolis in Pakistan” published in 1990.  There is 

no mention of the latest publication on al-Mansurah, published by this author in 2009, 

titled “History of Islamic Art based on al-Mansurah Evidence”.  As mentioned earlier 

the paper of Bilham and Lodhi under discussion, is not meant for the Doorknockers but 

11 Bilham and Lodhi, 29. 
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on the earthquake that caused the destruction of the city somewhere during the 13th 

century12 and not in the 10th century as is mentioned in the (GSA) paper13. 

As far as the publication of Christie’s of London on a copper doorknocker of 11th 

century from Spain, published in the year 2000 for sale is concerned, the copper 

doorknocker was included in the catalogue of Christies with following description: 

“A SPANISH ISLAMIC DOOR KNOCKER, 11TH CENTURY 

Heavily cast, the back plate with pronounced large lion's head 

grasping the ring in his maw, the features engraved with details, 

the mane flowing out in tiers of curls onto the backplane, in a 

broad border of Kufic calligraphy surrounded by meandering leafy 

vine on a silver niello ground, between raised bands, the ring with 

lower terminal formed of spiralling forms below the head of a 

cockerel or falcon.  

17½in (44.3cm.) diam. Estimate: £200,000-£300,000 ($290,000-

$435,000) PL.1”. 

The technical detail and the stylistic features of the Doorknocker follow the 

above information at length, which is irrelevant to repeat at this place.  Then there is a 

large paragraph on the Western sources of the Doorknocker, and there is a mention in 

this publication that the Doorknockers with the ring held in the mouth of a lion are a 

well known Roman motif and are found in numerous examples of 10th and 11th 

centuries within Christian Europe and this argument is supported by the following 

examples: 

“The famous bronze doors of Saint Michael's Hildesheim, dating 

from around 1015, have as their focal point lion door-knockers 

after the antique (Lasko, Peter: Ars Sacra, 800-1200, London, 

12 Rajput S.A, 37-42. 

13 Bilham and Lodhi, 29-37. 
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1972, pl.111). The bronze doors of the cathedrals and churches of 

such far-distanced places as Verona (circa 1135-40), Novgorod 

(1152), Gniezno in Poland (circa 1175), and Benevento (circa 

1200) show the universality of the motif in the Christian world. 

The mausoleum of Bohemund (died 1111) in Canosa, Bari, South 

Italy, has a very interesting added feature. Around the lion's head, 

which itself is closer to the antique than those mentioned above, is 

a band of decoration, which must derive from a kufic inscription 

(Gabrieli, Francesco and Scerrato, Umberto: Gli Arabi in Italia, 

Milan, 1979, pls.337 and 338). We have the same elements as 

those found here, but with a very different aesthetic. For a brief 

discussion of the Islamic influences in Southern Italy see Garton, 

Tessa: "Islamic elements in early Romanesque sculpturen in 

Apulia", Art and Archaeology Research Papers (aarp) no.4, 

December 1973, pp.100-116)”. 

Finally to our interest the Eastern sources of origin of such doorknocker are 

produced based on the two sources mentioned elsewhere in this paper namely: (Khan, 

Ahmad Nabi: Al-Mansurah, A Forgotten Arab Metropolis in Pakistan, Karachi, 1990; 

Zebrowski, Mark: Gold, Silver and Bronze from Mughal India, London, 1997. Both of 

these two sources are discussed in this paper analytically. 

Christies, catalogue describes the al-Mansurah Doorknockers as more massive 

than their Spanish counterpart, measuring just over 55cm in diameter. The central head 

of each is surrounded by a band of deeply engraved Kufic religious inscription, 

beginning with the bismillah and in at least one of the four cases continuing to the 

shahada. The execution of these four doorknockers is unlike that of the Spanish 

doorknocker. The faces are highly stylised, almost human in caricature. Technically 

also these Eastern doorknockers are very different, the bronze having a high lead 

content averaging between 16.7 and 18 %.  

After the province was conquered by the Ummayyad adventurer Muhammad b. 

Qasim, his son 'Amr founded the city in 728 AD. The city is recorded as thriving under 

61 



SHAHID AHMAD RAJPUT 

the Habbari dynasty in the 9th and 10th centuries. By the 11th century it is only 

mentioned in passing and in the 14th it is recorded as being completely ruined 

(Friedmann, Y. "Al-Mansura", Encyclopaedia of Islam, new edition, Leiden, 1991, vol. 

VI., pp.439-440). While their geographical position gave the rulers considerable 

autonomy, they bore allegiance to the Abbasid caliphs and, in the second half of the 10th 

century, also recognised the authority of the more local Buwayhid dynasty. The 

Doorknockers are thought to have been made for the palace of the Habbarid Emir 

'Abdallah ibn 'Umar (r.883-913). The Doorknockers produced under his aegis clearly 

derive from an earlier prototype. And finally the Christie’s catalogue concludes the 

introduction of its Spanish doorknocker with this line14, “It is tempting to think that both 

those and ours derive from a common presumably Umayyad Arab original”. 

In all honesty the point of Christies’ catalogue publication was to highlight and 

enhance the value of their own item for auction for the sale of a much later (11th c.) 

copper doorknocker from Spain – representing a much inferior quality - rather than 

adding to the bronze Doorknockers of al-Mansurah. 

Finally the more recent and so far the latest publication, as far as known to this 

author, which includes the Mansurah Doorknockers needs also be mentioned here 

before reaching to the conclusion or shall we say the mystery associated with the 

“Doorknockers” under discussion. The publication is none other than “A Companion to 

Asian Art and Architecture” edited by Rebecca M. Brown and Deborah S. Hutton, 2011 

published by Blackwell publishing Ltd, UK15. In this publication there is a chapter No. 

15 on pp. 365-392, written by Finbarr Barry Flood under the heading of “Conflict and 

Cosmopolitanism in ‘Arab’ Sindh”.  In his chapter Finbarr Barry Flood mentions the 

Doorknockers of al-Mansura16. 

14 This is a speculation of the catalogue writer and not supported with any reference. 

15 Rebecca M. Brown and Deborah S. Hutton, eds. A Companion to Asian Art and Architecture, 2011, Blackwell publishing 

Ltd, UK 

16 Flood, F., B. “Conflict and Cosmopolitanism in ‘Arab’ Sindh”, 365-392.   
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He mentions that among the finds of al-Mansurah are four spectacular cast 

bronze doorknockers.  Each measures 20 inches in diameter, weighs around 70 pounds17 

and consisting of three distinct sections soldered or bolted together: a central three-

dimensional boss featuring anthropomorphic or zoomorphic head and inscribed silver 

plate18 and a hexafoil knocker that hangs from the lower jaw of the face. The rim of 

each bears an inscription incised in angular Kufic script. These bronze were recovered 

from dar al-imara (gubernatorial palace) of Mansura, and are believed to have adorned 

its entrance. The marginal inscription on the bronzes all bear the name of Emir Abd 

Allah ibn Umar, the Habbarid ruler of Sind.  Abd Allah was the second of the Habbrid 

Emirs, is named on some of the copper and silver coinage of Mansurah, and is known 

from traveller’s account to have been ruling around 88319. The bonzes can thus be dated 

to the early 880s at the latest20. 

He continues further saying that the dating is particularly important as there is 

nothing, in quality and scale, from the contemporary Islamic world with which to 

compare the Mansurah Bronzes. At present, the early history of Islamic metalwork is 

represented by a generally unimpressive array of bronze ewers and incense burners 

from the eastern Mediterranean and the Near East.  The Mansura bronzes have the 

potential to re-write this history.  As product of the geographically peripheral region of 

the caliphate, it has been assumed that some or all of the Mansura bronzes were 

imported from Iraq21. 

There is, however, little to compare with Mansura bronzes from the entire 

Islamic world contemporary or otherwise to this day. The fact of the matter is that there 

is no reason to think that these bronzes or part of it was imported from the central 

17 I would like to mention here that these four doorknockers weigh between 50-55 kg, averaging 53 kg each, which equals 

116 pounds each and not around 70 pounds. This information of Flood, F.B., on the weight is incorrect.   

18 Everything in these doorknockers is of bronze including the inscribed outer rings and not or silver. 

19 It is well known by all sources that Abd Allah ruled at al-Mansurah between 883-913 AD. 

20 Flood F., b, 374 

21 Flood F., b, 374 
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Islamic lands. And one can agree with Finbarr Barry Flood (p. 374) as do all other 

sources that there was thriving industry of metallurgy in medieval Sindh is indicated by 

finds such as a three-foot brass Brahma image from Mirpur Khas, and references to the 

coppersmith’s bazar in tenth-century Multan suggest that Sind was a major 

metalworking center before and after the Arab conquest22. In addition the appearance of 

the Habbarid Emir’s name on the bronzes, and parallel between their style of 

zoomorphic and anthropomorphic faces and terracotta figural ornaments found on 

Sindhi Stupas and temples (specifically the ubiquitous lion-faced kirtimukha or samba) 

suggests that some or all of their components were manufactured locally23.  

There are certain facts which the writers above mentioned don’t necessarily 

know very much about as most of them are not necessarily archaeologists.  The readers 

would like to know that department of Pakistan Archaeology embarked upon the 

excavation of the site of al-Mansurah under the supervision of Dr. F. A. Khan in the 

year 1966.  Since then the department has continued the excavation with small intervals.  

It has been noticed, from the published reports, the main focus of the department has 

been to establish the fact that al-Mansurah was found on the virgin soil and not on the 

immediate ruins of the Hindu city called Brahminabad24.  

From the ruins of one of the buildings of al-Mansura, four bronze doorknockers, 

which might have been affixed to its entrance gates, have been excavated Pls. 2.1-2.4. A 

young archaeologist Farzand Masih25 discovered these doorknockers in 1987. He 

published his report in the Felicitation Volume of Ancient Pakistan, University of 

Peshawar in 1993. The volume was dedicated to Professor A. H. Dani. 

22 This is the most important point that Flood F., b. has brought about to which other writers have not been able to pay much 

attention. Presence of metal Industry and a thriving bazar indicate to the evidence that the doorknockers of Mansura are the 

local production rather than import from elsewhere of which we don’t find prototype.  

23 Flood, F., B, 375. 

24 Rajput, S.A, 61-74 

25 Farzand Masih was young archaeologist in1987 but later he completed his Ph.D. in archaeology and now he is the Head of 

the Department of Archaeology at the University of the Punjab, Lahore  
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The Doorknockers consist of a central disk with a figure and an outer ring with 

Arabic inscription. Each central disk measures 36 cm in diameter, bearing a stylised 

grotesque mask, based on the human face, in very high relief.  The mouth or chin of 

each mask is pierced to hold a thickly cast six lobed ring-the actual knocker.  Around 

the edge of this central medallion is an outer disk, a full 50 cm diameter, on which is 

carved the bismillah, the profession of faith, and the name of the Ruler, Abdullah ibn 

‘Umar.  The Arabic script is in superb, bold, Kufic style, which compares favourably 

with the best Umayyad and Abbasid inscriptions from the Middle East proper. Each of 

the Doorknockers weighs over  52 Kgs. 

Mark Zebroski 26 describes these remarkable items are arguably the most 

significant bronzes yet discovered from the early centuries of Islam, not just from the 

sub-continent but also from the entire Muslim world.  Aesthetically, they are thrilling.  

They are also surprising and very curious.  Thrilling, because they are masterpieces of 

design and metal casting.  Their quality and size surpass that of other early Islamic 

bronzes - not excluding such masterpieces as the eighth century ewer in Cairo, which 

was probably part of the treasure of the last Umayyad Caliph Marwan II; the 

aquamarine in the form of a bird from Iraq, dated AD 796-7, in St. Petersburg, or the 

falcon-shaped incense burner form eighth or ninth century Iraq, in Berlin. Surprising, 

because these superb objects were not unearthed from the ruins of Damascus or 

Baghdad, the capital cities of the Caliphate, but far off Sindh, and also because they 

represent the very beginning of the great tradition of Islamic animal sculpture. The 

bronze lions of Khurasan and Muslim Spain of the eleventh and twelfth centuries follow 

the conventions established by these doorknockers.  Curious, because the four pieces 

represent two very distinct styles, two of the doorknockers, although having 

exaggerated grimaces and protruding eyes to convey demonic qualities are relatively 

realistic, not far removed from the structure of the human face Pls. 2.3&2.4. There is a 

real sense of weight and volume, which is characteristic of Indian medieval sculpture.  

The other two masks, vaguely leonine, are emphatically Islamic in their rejection of 

naturalism Pls. 2.1&2.2.  The flattened faces avoid any suggestion of weight or volume, 

26 Zebroski M. 20-30; also cited by Rajput. 36 
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while delicate curls on chin and head show a developing interest in the Islamic 

arabesque, with little evocation of real hair or fur.  Their tiny pointed ears and 

horizontally stretched mouths and eyes are the origins for similar motifs in the great 

bronze lions of Khurasan and Islamic Spain, produced a few centuries later. 

Zebroski continues27 further as how do we account for such opposing styles in 

objects of identical size, format and function? There can be only two possible 

explanations. One is that two different workshops or two artisans in the same work-shop 

were responsible.  One worked in a traditional Indian mode, continuing to use local 

style connected with the production of Hindu and Buddhist sculpture; the other 

employed deliberately Islamic idiom and was well aware of stylistic development in the 

central Islamic lands possibly having immigrated from there. This two-fold manner 

corresponds to the situation in the Mughal paintings atelier of the sixteenth and 

seventeenth centuries, where artists of Persian origin worked in a modified Persian style 

alongside local painters working in a more naturalistic Indian way. 

The second possibility is that the two "Islamic-style" masks were sent to al-

Mansurah from Iraq to decorate the Emir’s new palace, either as a gift from one prince 

to another, or as an outright purchase.  Seeing the need for another pair – that is, to 

provide one for each of the four entrance gateways – the Emir then commissioned two 

more to be made in a Sindh workshop.  The local artisans, trained in a different style, 

did their best to copy the spirit and format of the imported pieces, but could not avoid 

giving their commission Indian Artistic values.  This second theory, however, does not 

satisfactorily account for the presence of the excellent (and identical) Arabic script on 

the rims of all the medallions28.  

Mystery of the Doorknockers of al-Mansurah  

The mystery associated with the four Doorknockers made in bronze is many folds.  

Firstly the discovery is unique in its own merits and was unexpected to be found at a 

27 Rajput 2009, 36 

28 Rajput 2009, 36-37 
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place, which was considered as a peripheral part of the then Islamic Empires vis-à-vis 

Damascus and Baghdad of the 7th to 13th centuries AD.  Secondly, since the discovery of 

al-Mansurah Bronze is unparalleled therefore everyone (Ref to above mentioned 

publications) is trying to include it in their publications whether or not it makes any 

relevance such as the two examples of GSA and Christies’ mentioned elsewhere in this 

paper. Thirdly, its manufacture owes a great deal to the skills of the local Indian artisans 

who were familiar with making such items in their workshops at Multan and Sindh even 

before the arrival of the Arabs. One would dare to mention an important and serious 

point on part of the art historians who are often quoted but their approach in writing the 

history of India is found biased.  Had it not been the case there would have been a 

mention of advance metallurgical technology of India in their histories29.  

Historical significance and importance of the Doorknockers 

Al-Mansurah Bronze Doorknockers are unique in design, manufacture and scale and not 

only they are unparalleled in Indian subcontinent but they have no match in the entire 

Islamic world.  Their manufacture sets the superiority of the Indian art over the early 

Islamic world and even later to this day as nothing of this type has ever been found from 

any other Islamic sites as a prototype for Mansura but Mansurah Bronze has established 

the prototype for the later Islamic cities such as has been found from 11th century Spain.  

Most of the Scholars are still uncertain of their local manufacture and one follows the 

other blindfold.  Time has come that this trend is changed and research is forwarded 

with evidence both physical and historical. This paper has provided enough proof for 

the existence of healthy industry of metallurgy in Sindh and Multan to break the 

mystery. 

The local manufacture of the Mansurah Doorknockers is further established and 

strengthened from the fact that some more examples of similar bronze doorknockers 

were also found from al-Mansurah although in much smaller size, providing local 

miniature copies which might have been created through the envy of the large 

29 This is my personal experience that the historians of the Muslim court have been biased throughout, either during the Arab 

rule or the Turks or the Mughals, the historians have been biased else perhaps they would have to admit the superiority (at 

least in technology and other sciences) of their subjects -God knows the best. 
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Doorknocker fixed on the city gates of Mansurah.  It appears that the inhabitant of 

Mansurah followed the prototype and replicated it on the entrance doors of their own 

houses. There are number of door handles, hinges, small and large nails in bronze all 

found from al-Mansurah by A.F. Bellasis in 1854-6 and now form a large collection in 

the B.M.  Bellasis published the drawings or etchings of all these items in the London 

Illustrated News 1856, Pls. 4.1-4.5. These finds provide us ample and convincing 

evidence that the workshops of al-Mansurah were very active in producing all sorts of 

valuable and intricate accessories. Moreover, by comparison the craftsmanship and size 

of the Doorknockers of al-Mansurah testify the finest example of Metalwork in the 

entire Islamic world and establishes the superiority of metallurgy industry of India, 

which hitherto has not been given its due acknowledgement. The discovery, however, 

provides us on the one hand an evidence for the advance skill in craft of Islamic art and 

on the other a rich cultural and social life of the people of al-Mansurah living side by 

side with the more skilful Hindu neighbours of Sindh and Multan. 

It may also be mentioned here that the epigraphy on the circular discs attached 

with the Mansurah bronze needs a special attention. So far the type of technique 

employed for writing in Arabic script on the out discs is unique.  It appears that the 

artisans have chiselled out the name of Emir Abdullah bin Umar alongside other 

Quranic quotations in the same manner as the woodcarving or stone engraving were 

known in the area for quite some time.  No other example has so far surfaced depicting 

the same technique from any other site of the entire Islamic world. Punch techniques 

however is commonly seen as is the embossing technique shown on the 11th century 

Spanish doorknocker mentioned elsewhere in this paper. A recent article of the 

Cambridge Archaeological Journal is worth a read on the bronze on similar period30.  

Finally it may be remembered that the town of al-Mansurah was spread on an 

area of 274 hectors of which hardly 10% has been excavated so far. One of the 

additional reasons of writing this paper is to highlight the existence of the superior 

metallurgy industry - manifested through the unparalleled Door-Knockers of al-

Mansurah - of the Indian subcontinent present at the time of Arab invasion in 711 AD 

30 Higham, C. 2011, 365-389. 
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and also alert the archaeologists elsewhere who may be interested to undertake future 

excavations at al-Mansurah as an extremely promising site of the early Islamic period. It 

is certain that further excavations and studies may lead us to the discovery of more 

unusual industrial products. There is a large scope of further excavation on this virgin 

site of earliest Islamic period and the chances are that the history of Islamic arts will 

find new evidence for its better appreciation31.  

  

31 If interested to become member to my team to participate in the excavations of the site, please contact me at my email: …. 
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PL. 1. Spainish Doorknocker of 11th Century, published by Christie’s, London 
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PL. 2.1 PL. 2.2 

 
 

PL. 2.3                                                PL. 2.4 

 

Four Bronze Doorknockers of al-Mansurah 
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Writing of the Bronze Doorknockers of al-Mansurah 

 

 

PL. 3.1, Original Arabic writing on the outer discs of the Doorknockers after Ahmad Nabi Khan, 

1990. 

 

PL. 3.2, Rendering in Naskh script from the original above, after Ahmad Nabi Khan, 1990. 

73 



SHAHID AHMAD RAJPUT 

 

PL. 4.1 Bellasis’s Panting of a bronze knocker                                         PL. 4.2 bronze Handles and 

Knocker 

The above items are in the collection of British Museum, 

Photographed by the author 1991 
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PL. 4.3 – 4.5 Bronzes of al-Mansurah, Sindh, Pakistan 
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Sources of the Yūsufzai History: A Reappraisal 

FAZAL SHER & ABDUR RAHMAN 

Tawārīk Ḥāfiz Raḥmat Khāni 

Literary sources of the great Yūsufzai tribe are scarce .The most important of these, The 

Tawārīkh Ḥāfiz Raḥmat Khānī, in its present form,is an abridged edition of an old work 

,The Tārīkh-i Afāghana (History of the Afghāns),also called Tārīkh-i Khān Kajū (History 

of Khān Kajū),composed in Pashto in about AD 1624 (Shahjahanpuri 1977:3),by a 

certain Khwājū Matizai, Khalīl (Roshan Khan 1986:5). Khwājū’s work may still be lying 

in the dark corners of a private library but it has not been noticed since 1801. Allāh Yār 

Khān, son of the Ḥāfiz, Rahmat Khān is said to have made a vain attempt in 1229H/1814 

to trace out the original manuscript but without any success. Curiously Allāh Yār Khan 

assigns the authorship of this work to a certain Shaikh Mīrdād Motizai (Matizai), Khalīl 

(Kamil, n.d.: 11). Roshan Khan (op.cit.) says that Khwājū was a descendant of the 

Shaikh , Mīrdād. 

The Shaikh is mentioned at three different places in the Tawārīkh Ḥāfiz Raḥmat 

Khānī. At two places (pp 102 and 104) he is styled as Qutb al-Zamān Shaikh Mīrdād 

Afghān Matizai Khalīl Tarnakai; at one place (p. 231) he is referred to merely as Qutb 

al-‘Ālam ( Pole of the world) Shaikh Mīrdād Matizai. The titles Qutb al-‘Ālam and Qutb 

al-Zamān (Pole of the Age) show that Mīrdād was a holy personage and was widely 

venerated among the Afghāns as a saint. His other titles make it clear that he belonged to 

the Matizai, a sub-section of the Khalīl tribe. A reference to his name in the context of 

the battle of Shaikh Tapūr indicates that he had died long before this battle and therefore 

was not the original author of the Tārīkh-i Afāghana. A summary of the relevant 

paragraph is given below: 

As the Khalīl Laskhar ( force) alighted at Shaikh Tapūr with a thunderous noise, 

The Tawārīkh Ḥāfiz Ṛahmat Khānī reads, everyone in the Yūsufzai camp got 

anxiously aware of the impending danger. The fact that the Khalīl lashkar mainly 

consisted of horse riders clad in armour and fully “sunk in iron” was a matter of 

serious concern. The visible show of strength of the Khalīl force seemingly sent 
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out chilling waves of terror to the Yūsufzai camp, where, except for Khān Kajū 

and the Gagiānīs, the inveterate enemies of the Khalīls, almost the whole 

Yūsufzai lashkar , out of sheer alarm , got inclined to find out a peaceful solution. 

It was agreed among some important leaders that should the Khalīls send to Khān 

Kajū a delegation comprising: 

1. One or two respectable elderly leaders,  

2. Two elderly ladies of the family of Malik Bāzīd, 

3. Grandson of the Qutb al-‘Ālam Shaikh Mīrdād Matizai, it would be accepted 

as sufficient justification for reconsidering the matter. 

Although the proposal merely sensitized  Khān Kajū who speedily snubbed his 

companions for showing this weakness , it is important for us for the present to know 

that a reference is here made to the “grandsons” of the Shaikh, Mīrdād , not to the Shaikh 

himself, nor his son or sons. Had he been alive, it is probable that the all-important 

Shaikh would have personally been called upon, or at least his name included in the list 

to make the proposal all the more weighty and credible. If however the Shaikh was not 

alive at the time of this battle, there is no reason to believe that he would have written its 

history. Roshan Khan therefore correctly remarks that the earliest writer of the Tārīkh-i 

Afāghana was Khwājū, not Shaikh Mīrdād. Pīr Mu‘azzam Shāh (Roshan Khan 1977: 

162, 207, 245, 248), and Habībī (1343: 368) as well consider Khwājū as the first writer. 

We have not seen Khwājū’s actual work and know it from the Pīr Mū‘azzam 

Shāh’s abridged edition, As the Pīr allegedly neither changed the order of chapters, nor 

introduced any new material, we can get a fairly good picture of Khwājū’s work, which 

is as given below: 

1. Khwājū’s work called Tārīkh-i Afāghana, marrated the history of the Khashi and 

Ghoriākhel septs, particularly the Yūsufzais. 

2. The language was Pashto loaded with Persian. 

3. Its comparison with Akhund Darweza’s Tazkira showed that its narration of 

historical events was based on truth. 
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4. Because of its useless and repetitive discourses and disputations mixed with 

anecdotes and misplaced Persian couplets, it was considered drab and dull fit only 

for rewriting. 

The historian Khwājū does not mention the date of the composition of his work, though a 

fairly accurate time period may be worked out from other dates given in the text. Of 

these the earliest is the Hijri year 1031/1621-22. Last year, says he, in the Hijri 1031, 

Malik Haibū’s armour taken off his body by Mīr Jamāl Khān was put to the sale but the 

sum of money offered (Rs.300) was so meagre that he refused to sell it (Roshan Khān 

1977: 107-08). The words “last year” show that Khwājū was writing in the Hijri year 

1032, the year following 1031 in which the event is said to have taken place. The year 

1032 or 1033 is also directly mentioned in connection with other events. In the year 

1033/ 1623-24, Khwājū remarks, a certain Saudā – a respectable elderly person, son of 

the Malik, Zewar – was still alive, while some persons of the house of Shāh Manṣūr, a 

cousin of the more famous the Malik, Aḥmad, were in the service of the emperor Nūr ad-

Dīn Muḥammad Jahāngīr (1014-1037 H/1605-1627). The year 1033 which falls in the 

reign of Jahāngīr seemingly marks the end of the time-bracket, for, the narration stops 

there at this point and no event of the successive periods is hereafter mentioned. 

The Tārīkh-i Afāghana (or the Tawārīkh Ḥāfiz Raḥmat Khānī in its new garb) 

traces the history of the Yūsufzais from their earliest appearance in Gārah and Neshki to 

their final occupation of the Peshāwar valley. This covers a period of more than a 

century between AD 1475 and 1586, though the earlier end of this bracket may be 

extended further, for, the exact date of their eviction from Gārah and Neshki is not 

recorded. 

The book comprises seven chapters, each highlighting a particularly significant 

feature of the unfolding story. Chapter 1 throws light on the tense relation between the 

Yūsufzais and the Gagiānīs in their original habitat; Mirzā Ulugh Beg’s resolve to crush 

the Gagiānīs and, then patching up with them, to crush the Yūsufzais; and murder of a 

number of Yūsufzais maliks by stratagem and their expulsion from Afghānistān. 

In chapter 2 we are told how the Yūsufzais, particularly Malik Aḥmad, requested 

the Dilazāks of Peshāwar for a piece of land where they could settle down away from the 
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reach of Ulugh Beg, and how, after their arrival in the Doāba allotted to them by the 

Dilazāks, the Yūsufzais tried to consolidate their position. 

The Yūsufzais then turned their attention to the rich valley of the river Swāt with 

a view to capturing more lands. Meanwhile the emperor Zahīr ad-Dīn Bābur demanded 

of Malik Aḥmad to present himself to the court at Kābul. This is the main theme of 

chapter 3. 

Just like the Yūsufzais the Gagiānīs too found it difficult to live in the Kābul 

valley and requested Malik Aḥmad for the assignment of some territory where they 

could graze their cattle and settle down in peace. Their request was accepted. About this 

time the emperor Bābur let loose his forces on the Dilazāks of Kalpānī. Chapter 4 throws 

light on these developments. 

In chapter 5 we are told how the Dilazāks, suspecting the Gagiānīs and blaming 

them for their sufferings at the hands of Bābur, chashed with them. 

Having tightened their grip over the conquered territories Shaikh Mali and Malik 

Aḥmad sat down to distribute the whole land amongst the conquerors. After the death of 

Shaikh Mali and Malik Aḥmad, Khān Kajū/Gajū, son of Malik Qarā became the chief of 

the Yūsufzais and Mandanr septs. This part of the story is narrated in chapter 6. 

In chapter 7 are given details regarding the battle of Shaikh Tapūr and Khān 

Kajū’s exploits in the neighborhood. 

The author of the abridged edition, the Pīr, Mu‘azzam Shāh, son of the Pīr, 

Muḥammad Fāzil of the village Pīr Sabāk (in Swābi), in his introductory note explains 

the circumstances which led him to take up the assignment of re-writing Khwājū’s work. 

The Nawāb Ḥāfiz Raḥmat Khān, the ruler of Rohīlkhand, he records, was a very learned 

person and fond of reading books. It so happened that one day he received a manuscript 

from the library of the Nawāb, Bahādur Khān, Dā’ūdzai Khalīl, located at Shāhjahānpur. 

Having gone through it the Nawāb found that the manuscript contained almost the same 

account regarding the movement and migrations of the Khashi and Ghoriā Khel septs as 

found in the much credited work of Akhūnd Darweza, namely, the Tazkirat al-Abrār 

wa’l-Ashrār, but the narration was marred by misplaced Persian couplets, repetitive 
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statements and unnecessary detail which needed to be weeded out to make the work 

readable. The Nawāb therefore instructed this humble servant (i.e. Mu‘azzam Shāh) to 

rephrase the entire work taking care not to lose the original sense. The result was the 

present abridged edition entitled the Tawārīkh Ḥāfiz Raḥmat Khāni. 

At the end of the work Mu΄āzzam Shāh, in a poem, mentions Muḥ΄arram 1181 H/ 

May 1767 as the date of its completion. A copy of this work was prepared by 

Muḥammad Ismā‘īl Qandhāri for Major H.G Raverty. A note written in Arabic by the 

Qandhāri at the end of this copy records 26 July 1864 as the date of its completion. This 

manuscript is now there in the British Museum but the original from which it was copied 

is not known to us. 

The Pashto Academy (University of Peshāwar) in the later half of the last century 

managed to get a microfilm (Qādari 1977) or a Photostat copy (Rasā 1977: 27) of this 

work which subsequently generated much discussion and received utmost attention of 

the Academy’s scholars. In 1971 it was published in its original Pashto form. Shortly 

afterwards it was realized that, for a wider circulation of the information it contained, it 

was better to render it into Urdu. This job was assigned to an experienced translator of 

the Academy, Maulvi Muḥammad Isrā’īl (Bokhāri 1977: 18) whose translation was 

edited and, along with prodigious notes and lengthy comments, published by Roshan 

Khan in 1977 under the auspices of the Pashto Academy. 

Dost Muhammad Kāmil in his introduction to the Tārīkh-i Muraṣṣa’ (n.d. 11) 

informs us that an abridgement of Khwājū’s Tārīkh-i Afāghana was prepared in Persian 

as well under the title the Tawārīkh Ḥāfiz Raḥmat Khānī by the Ḥāfiz, Muḥammad 

Saddīq. A paragraph reproduced by Muhammad Nawāz Tā‘ir (1977) says that this Ḥāfiz 

was a resident of Naltū in Attock and that the work was completed in 1184 H/ 177-71, 

that is, hardly three years subsequent to the publications of Mu‘azzam Shāh work. It is 

interesting to note that both the works have the same title. Now, there was a good reason 

for Mu‘azzam Shāh to adopt this title, for he was an employee of the Ḥāfiz, Raḥmat 

Khān, the ruler of Rohilkhand, and ostensibly desired to please his boss, but, if the Ḥāfiz 

of Naltu was not in the service of Raḥmat Khān, he was under no obligation to stick to 

the same old title and follow in the footsteps of Mu‘azzam Shāh. It seems therefore that 
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shortly after the completion of Mu‘azzam Shāh’s work, Raḥmat Khān felt the need of 

having a version in Persion – the lingua-franca of those times – and consequently 

commissioned the Ḥāfiz of Naltū to do this job. In this case there was no need of 

changing the book title. If however this was not the case then the Ḥāfiz had to look for a 

wealthy sponsor who could defray the expenses involved in the production of a book the 

sale of which could hardly be expected to recover its cost. Given the veracity of Kāmil’s 

statement, we may reasonably assume that two abridged addition- one in Pashto and the 

other in Persian – existed side by side.  

Sir Olaf Caroe’s remarks in his the Pathāns (p. 169) similarly point to the 

existence of a Persian copy. “there are several compilation”, he states, “purporting to be 

histories of the Yūsufzais and kindred tribes, the best known of which, cited by 

Mounstuart Elphinstone, and Bernard Dorn, the Russian professor who was the 

Elphinstone’s contemporary, is known as the Tārīkh-i Ḥāfiz Raḥmat Kḥāni. It was 

written in Persian in the Hijri year 1184/ 1770-71, and according to Raverty is based on 

much older non-existent prose writing in Pakhtu by Shaikh Mali and Khān Kajū, the 

Yūsufzai notables of the first half of the sixteenth century”. We do not know wherefrom 

Raverty got his information, though a paragraph reproduced by Tā’ir (1977) from the 

work of an unnamed orientalist has exactly the same information.  

Professor Dorn’s research is inaccessible to us for the moment but Elphinstone’s 

two volumes entitled An Account of the Kingdom of Caubul, are readily available for 

further guidance. This is what he says: 

“The following account is abstracted from a history of the Eusofzyes, written in a 

mixture of Pushtoo and Persian, in the year 1184 of the Hejira (AD 1770-71). The 

original history is of considerable of length, and mixed with such fables as the 

superstitious and romantic notions of the country suggest, it has consistency and an 

appearance of truth and exactness” (Elphinstone 1815:  ii, 8-9). 

In spite of all this Tā‘ir insists that “The compiler of this work was not Ḥāfiz 

Saddīq of Naltu, but the Pīr, Mū‘azzam Shāh of Pīr Sabāk alone” suggesting that there 

was no such thing as a Persian copy and that the work (Tawārīkh Ḥāfiz Raḥmat Khānī) 

was written only in Pashto. In a footnote on the same page he further adds that Olaf 

82   PAKISTAN HERITAGE 5 (2013) 



SOURCES OF THE YŪSUFZAI HISTORY: A REAPPRAISAL 

Caroe has admitted in a letter written to him that he had not seen the actual work 

personally. Tā‘īr seems to suggest that had Caroe seen the actual work, he would have 

come to know that it was not written in Persian, for, such a version did not exist at all. 

Further on he blames Raverty for confusing the matter and misguiding those who 

followed him in this respect. 

But there is evidence to show that Tā‘īr is wrong. Annette S. Beveridge in her 

translation of the Bābur- Nāma (Appendix K) writes: 

“My husband’s article in the Asiatic Quarterly Review of April 1901, begins with 

an account of the two MSS from which it is drawn, viz I.0. 581 in Pashtu and I.0. 582 in 

Persian. Both are mainly occupied with an account of the Yusufzai.” Further details 

make it absolutely clear that here we have the Persian and Pashto copies of the Tawārikh 

Ḥāfiz Raḥmat Khānī. It is to this Persian text that Raverty, Elphinstone and Caroe seem 

to have referred in their accounts of the Yūsufzais. Thus no body seems to have confused 

the matter more than Tā‘ir himself. 

The next important source is the Tazkirat al – Abrār wa al – Ashrār written in 

1021 H/ 1612-13 by the most celebrated saint of the Afghāns and a learned Ṣūfi, the 

Akhūnd, Darweza, who after an eventful life, died in Peshāwar and was buried in the 

Hazār Khāni graveyard not very far from the ancient ruins of Shāhji-Ki-Dheri- the site of 

the famous Kanishka vihāra. He was born in 956 H/ 1549 (Dani 1969: 183). 

The Akhūnd was not a professional historian, nor is his Tazkira a book on history 

. He was in fact a religious scholar who illustrated his teachings with examples from 

history. In this way he mentions some historical events related to the history of the 

Yūsufzais and of some other tribes in order to draw moral lessons. Notwithstanding 

these shortcomings, he is certainly the most reliable and trustworthy, for his source of 

information was not any previously written documents but his own parents who stood 

with the Yūsufzais through thick and thin and hand first- had knowledge of their 

movements. His importance lies in the fact that he was certainly the first to write down 

this information. 
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The Akhūnd was himself a Turk (Akhūnd 1960: 105) and native of the territory 

called Nangrahār (ancient Nagarahāra). His great grandfather Darghan came from 

Mohmand and settled in the town of Pāpīn which appears to have been situated in the 

darah of Hisārak –i Shāhi (Raverty 1878: 57) in eastern Afghanistan. This place the 

Sultan Baḥrām, a descendant of the Sulṭān of Pīch , who claimed descent from a son of 

Alexander named Shamūs, brought under his comtrol and extended his rule as for as the 

Safed Koh of Nangrahār, and drove out the Budnis who comprised several tribes and in 

the past predominated over the country of Nangrahār.  

The grandfather of the Akhūnd, Shaikh Sa‘adī, left his native country and 

accompanied the Yūsufzais in their migration eastward, as their Peshwā or sPīritual 

guide and received his share in the distribution made by Shaikh Mali. He was accounted 

among the Mandizai section of the Daulatzai division of the Malizais in the distribution 

of lands, and was assigned a share for thirty persons, the number of his family and 

dependants (Akhūnd 1960:107), Subsequently the ruler of the country (probably Mirzā 

Kāmrān) had occasion to chastise the ulūs (people in general), and despatched the Amīr, 

Qodānī, with a body of horse, to make a raid upon them. Some of these horsemen fell in 

with Shaikh Sa‘adī and his family, and taking him for one of the Afghān ulūs, put him to 

death; and carried away his son Gadāi, captive. Soon after it was found, through the 

Amīr, Qodānī’s inquiries about the Shaīkh, that he had been unjustly put to death; the 

horsemen involved in this gory act were severely punished, there was no remedy for 

what was past. However the Amīr forthwith set Gadāī at liberty and, for the late Shaikh’s 

sake liberated all the other captives in his custody. Subsequently for some cause or the 

other, Gadāī left the Mandizai Malizais, and joined the Ismā‘īlzai Khel of Chagharzai 

Malizai, and by them he was given a share of land for ten persons. This Gadāī was the 

Akhūnd’s father and that share of land they still enjoyed at the time when the Akhūnd 

completed his Tazkira. This shows how closely associated the Akhūnd  was with the 

Yūsufzais and was not in need of any previously written material to write their history as 

it was known to him through his family’s personal experiences. 

The rest of the historical works may be described as merely marginally relevant. 

Of these Ni‘amat Ullāh Harwī’s Makhzan-i Afghānī completed 1021 H/ 1613 during his 

stay at Malkāpur near Burhānpur in the Deccan (South India) contains a very interesting 
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paragraph regarding the Yūsufzais. It reads: “Bihzād b. Sado b. Utmān had two sons 

named ‘Alī and Qarā. Khan Kajū, also called Naulakhi, to whom the whole Yūsufzai 

tribe, stood in unquestioning obedience, was the only son of this Qarā. After Sulemān 

Shāh’s nephew, Malik Aḥmad, who was a very great King, it is related, that no other 

ruler of the calibre of Khān Kajū was born among the Yūsufzais. Khwāja Khizar is said 

to have met him. Equating himself with the ruler of Hindūstān (India), Sher Shāh Sūri, 

he clashed with him. That Khān Kajū met Khwāja Khizar is also related in the Tawārikh 

Ḥāfiz Raḥmat Khānī (p.252) but the rest of the information is new. 
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The Kalhora Queen and Religious Architecture: The Mosques of 

Mai Jaman As Trend-Setters in Late Eighteenth-Century Sindh 

ZULFIQAR ALI KALHORO 

Abstract   

The Kalhora royal women occupied a prestigious and influential position in the Kalhora 

dynasty. Some women, namely Mai Jaman, Mai Gulan, Bibi Shehar Bano and Bibi Jani 

Begum acquired renown in the field of art and architecture. This paper deals with the 

mosques which are believed to have been commissioned by Mai Jaman, a wife of Mian 

Noor Muhammad Kalhoro (1719-1753). As well, the role of Kalhora royal women in 

architecture in general and the fact that the mosques of Mai Jaman served as prototypes 

to later Kalhora- period  mosques in particular have been highlighted in this paper. There 

are six mosques which were built by Mai Jaman, with all of them located in different 

villages in the Sanghar district of Sindh, Pakistan. Unfortunately, most of these mosques 

are now crumbling, brick-by-brick.  

Introduction 

Hospitality and generosity are the hallmarks of Sindhi society. There are many Sindhi 

women who were famous for their generosity. Mai Jaman, the wife of Mian Noor 

Muhammad Kalhoro; Mai Khairi, the mother of Mir Fateh Ali Khan Talpur, the founder 

of the Talpur Dynasty; Mai Chagli, the mother of Izzat Khan, an adviser to Mian Ghulam 

Shah Kalhoro and the wife of Malik Pahar Khan Burfat, the cultural hero from the Burfat 

tribe--all of these ladies won the hearts of the poor by engaging themselves in welfare 

work. 

Mai Jaman was the most prominent one among the group. She belonged to the 

Junejo tribe.  Mai Jaman got married to Mian Noor Muhammad (Baloch 2000:40) and 

she bore him two illustrious sons namely, Mian Abdul Nabi and Mian Ghulam Nabi, 

both of whom ruled Sindh.  Rakhyal Khan was the brother of Mian Jaman who later 

who, later, enjoyed a very prestigious position during the reigns of Mian Abdul Nabi and 
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Ghulam Nabi. Mian Faqir Muhammad Khan, a nephew of Rahkyal, after whom Faqir Jo 

Par in Hyderabad is named, also played an important role in the Kalhora Dynasty. Other 

members of the Juneja tribe also played significant roles during the reign of Mian 

Sarfaraz Khan Kalhoro (Beg 1982:146). Mian Ghulam Nabi also married from the 

Juneja tribe. His brothers-in- law Mithal Khan (after whom Tando Mitha Khan is named) 

and Pir Muhammad were very close to him (Baloch 2000:40).    

Many other Kalhora women held important positions in the Kalhora court. Mai 

Gulan, who was also a wife of Mian Noor Muhammad Kalhoro (1719-1753), was an 

influential lady. Mian Noor Muhammad constructed a mahal (palace) for his beloved 

wife, Mai Gulan, which is located in Tando Ghulam Hussain (Memon 1994:37). The 

wives of Mian Ghulam Shah (who reigned from 1757-1772) also contributed to the 

architectural design of mosques. One of his wives, Sindhi Rani, who was the daughter of 

Wasuji, a cousin of Rao of Kutch, was also a powerful lady (Memon 1994:22). His 

second wife, Mai Bahu Begum, who was popularly known as Mai Saiheb Daluat, built 

some mosques and excavated wells for the poor. She was a daughter of Nawab Nisar 

Khan Gujar and sister of Nawab Allah Dad Khan who was the chief advisor of Mian 

Sarfaraz Khan Kalhoro (Memon 1994:22). Mai Shehar Bano, a sister of Mian Ghulam 

Shah and the daughter of Mian Noor Muhammad Kalhoro and Mai Gulan, was also 

believed to have built a mosque and Madrasah which is located in Pucca Qila in 

Hyderabad (ibid:34).  Mai Sonbai, popularly known as Bibi Jani Begum, the wife of 

Mian Sarfaraz Kalhoro, was also a very influential lady who was believed to have 

supervised the tomb of her husband ( ibid:56).  

Mai Jaman was a God-fearing, pious and generous lady who undertook a number 

of public- welfare works. Her generosity and righteousness were reflected in her efforts 

related to social work. She helped excavate many wells for the poor and also constructed 

inns and mosques. There are six mosques which she was believed to have erected. All of 

these mosques carry the name of Mai Jaman and are located in various talukas of 

Sanghar district. There are two mosques in Chuteyarun and one in Tando Mitha Khan in 

the Sanghar taluka; one mosque at Sui Kandhar in Tando Adam taluka; one in Bhopi 
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Beelo (a forest) in the Khipro taluka and one in Tilah Shah in the Jam Nawaz Ali taluka. 

Sadly, each of these mosques now stands neglected. 

The mosques that belong to the Kalhora period are located in every district of 

Sindh, however, those built by Mian Illyas Muhammad Kalhoro and Shahal Muhammad 

Kalhoro no longer exist. The mosques of Mian Nasir Muhammad and his disciples dot 

almost every village of Dadu district. Some of the mosques which are believed to have 

been built during the Kalhora period include the mosque of Garhi built by Mian Nasir 

Muhammad Kalhoro, the three-domed mosque close to Mian Yar Muhammad’s tomb 

and Jami Mosque at Khudabad, both built by him (Bokhari 2006), the mosque of Mian 

Noor Muhammad Kalhoro at the necropolis of Mian Noor Muhammad (Shah 2002), the 

mosque of Ghulam Shah near Pucca Fort (Beg 1980), the mosque of Khanpur, the 

mosque of Samita (Bokhari 2006) and the mosque of Mian Mango near Gaji Khuhawar 

(Kalhoro 2010).   

The Chuteyarun Mosque 

This mosque is located about 4 km. south of Chuteyarun village on Jogian Wari Bhit 

(Fig.1). This mosque is built on a raised platform and has three arched entrances leading 

to the main chamber hall which is divided into a nave and aisles that are roofed with 

domes.  The southern and northern domes of the mosque have collapsed.  The central 

dome still exists and rests on the elevated octagonal drum (Fig.2). This elevated drum 

received special attention in ‘later’ Kalhora architecture. By later architecture, I mean 

style of architecture that appeared during and after Mian Noor Muhammad Kalhoro’s 

reign. However, it gained more currency during the reign of Mian Ghulam Shah 

Kalhoro. Tomb-and-mosque architecture during the reigns of Mian Ghulam Shah (1757-

1772), Mian Ghulam Nabi (1776-1777) and Abdul Nabi (1777-1783) has their own 

unique features that reflect their aesthetics. During their reigns, special treatment was 

meted out to domes and elevated drums. Before this, one does not find such innovation 

in the earlier Kalhora architecture which began with the rule of Mian Nasir Muhammad 

Kalhoro in 1680. All of the later-built mosques during this period adopted a similar 

technique of having an elevated dome; this is more evident in the mosque of Mian  

Abdul Nabi near  the tomb of Mian Ghulam Nabi in Hyderabad.  
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The Chuteyarun Mosque used to have a spacious courtyard, which is now 

completely covered with sand.  Formerly, the façade of the Chuteyarun Mosque was 

decorated with glazed tiles. One of the distinctive features of the mosque is the rich 

embellishments found on both exterior and interior walls. The northern wall of the 

structure is still covered with glazed tiles. On entering the Prayer Hall, one finds many 

fallen, glazed tiles strewn here. 

 The Mosque of Abdul Nabi Kalhoro 

This mosque is located east of Mian Ghulam Nabi ’s mausoleum in Hyderabad (Fig.3). It 

is believed to have been built by Abdul Nabi Kalhoro (Memon 1994). It has three arched 

entrances that open into a Prayer Hall. The Prayer Hall is divided into a nave and two 

aisles which are spanned with domes that are decorated with finials and which rest on 

octagonal drums. The central drum is higher than its fellows; the same technique of a 

‘high’ drum was adopted from the Chuteyarum Mosque. Comparatively, this is more 

elevated than those of the contemporary mosques. One of the distinctive features of the 

central dome is that it is erected on a two-tiered drum. This is the special feature of Mian 

Abdul Nabi’s mosque. This technique of a two-tiered drum can also be seen in some of 

the mosques located in Larkana and Hyderabad districts. One of the notable mosques in 

Dhonra Hingora near Tando Fazal also has a two-tiered drum. The lower drum of this 

mosque is square as compared to that of the Mian Abdul Nabi mosque. Both drums of 

Mian Abdul Nabi’s mosque are octagonal. The lower drum is simple and undecorated 

and the upper drum, on which the dome rests, has openings. The rim of the upper drum 

is decorated with parapet  merlons.  

It was once elegantly decorated with glazed tiles and geometric patterns, but now 

it has all been white-washed. Moreover, some additions and alterations have also been 

made to the original mosque (Memon 1994:48; Bokhari 2006:103).  

The Shah Talib Mosque 

Another mosque with a similar style is located in the Tarai village in Badin (Fig. 4). This 

mosque was also built in the same period. It has three arched entrances that lead to the 
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main sanctuary which is roofed with three domes. The central dome rests on a two-tiered 

drum which is similar to those seen in the mosques of Chuteyarun and Dhonra Hingora. 

There were four  kiosks on each corner, of which only two have survived.    

The interior of the mosque is decorated with stucco.  The distinctive feature of the 

Tarai Mosque is the arched openings on the western wall. There are five openings, two 

just above the mihrab; one below the central dome and one each below the subsidiary 

domes. The façade of the mosque resembles the Chuteyarun Mosque which has recently 

been renovated.  

The Baily Wari Mosque 

Another mosque of the same period is located 2 km. south of Tando Muhammad Khan in 

the forest, hence called   “Baily Wari Mosque”. It has three arched entrances opening 

into a Prayer Hall which is divided into a nave and two aisles, each roofed with a dome 

raised on an elevated octagonal drum; this mosque also adopted the same technique of 

dome construction. However, the flanking domes gain height with elevated drums that 

are decorated with ceramics (though most of the ceramic pieces have come off). This 

mosque appears to have been built during Mian Ghulam Shah’s time.   

A new technique was further introduced to provide a base to the drums in all of 

the mosques built during the rules of Mian Ghulam Nabi and Mian Abdul Nabi. This is 

lacking in the mosques built by Mai Jaman, as the mosques that belong to Mai Jaman 

predate all of those built by her sons and soldiers.  

The Mosques at Dhonra Hingora 

The technique of an elevated or ‘high-neck’ drum was later used in many mosques. 

Some of the mosques at Dhora Hingora were also built during Mian Abdul Nabi’s time; 

there are two such mosques. However, interestingly, one finds an elevated octagonal 

drum of equal height in both of the mosques. The town was at its zenith during the 

Kalhora period. It was attacked and destroyed by Madad Khan Pathan. Madad Khan 

Pathan was called for help by Mian Abdul Nabi to crush the rebellious Talpurs who 

stood against him. In the following years, civil wars ensued between the Kalhoras and 
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the Talpurs. Eventually, he asked Madad Khan Pathan for help. He came to Sindh and, 

subsequently, destroyed many famous cities, including Dhonra Hingora (Beg 1999).  

Mosque No. 1 at Dhonra Hingra 

This mosque is located on a link road of the village and is approached by a monumental 

gate. This gate is crowned with a dome which opens to north and rests on an elevated 

drum. Normally, the gate opens to the east but this is a rather ‘new’ innovation that was 

introduced in this mosque by the Kalhora masons. 

 It is pierced by three arched entrances (Fig.5). The main sanctuary of the mosque 

has a nave and two aisles which are covered with domes. The central dome is larger than 

the other two. 

 The squinches are decorated with a honey-comb pattern, with two openings on 

the northern and southern walls. A staircase on the northern wall leads to the roof. 

 Painting and stucco are two forms of decoration that have been used in the mosque. 

Paintings are mainly found on the domed ceilings. Amulet patterns decorate the interior 

rim of the domed ceiling. Stucco decoration is mainly found in the zone of transition. 

The mosque’s courtyard lies in a very deplorable condition. The boundary wall 

exits on three sides. The southern wall has collapsed, however the northern and eastern 

walls still stand, though in bad condition. The interior of the boundary walls are divided 

into two sections, lower and upper. The lower section of the wall has openings and the 

upper has sunken panels. This is a special feature of the Kalhora mosque in Sindh. Four 

openings have also been noted in the western wall just above the mihrab. Two of the 

openings are just below the central dome and each open under the two other domes. The 

local people believe that the two openings just above the mihrab are used for sighting the 

moon. The moon of the 29th is seen through the right –side opening and the moon of the 

30th from the left-side opening. These openings appear in almost every Kalhora mosque. 

As mentioned above, this mosque is greatly influenced by the Chuteyarun 

Mosque of Mai Jaman, with the dome treatment following the same style as seen in this 
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mosque. Otherwise, stylistically, this is very similar to the mosque of Mai Jaman  that is 

located at Chuteyarun.       

Mosque No. 2 at Dhonra Hingora 

This mosque is located within a walking distance, south of Mosque No.1. It stands on a 

high platform (Fig.6) and is perforated with three cusped arches that open into a prayer 

chamber, comprising of a nave and two aisles. The nave and separate aisles are 

separately spanned with a dome.   

This mosque was also influenced by the Chuteyarun mosque of Mai Jaman. Like 

Mosque No. I, this mosque also followed the same style of dome-and-drum construction. 

However, the drums of the three domes are almost of equal size. This was another 

innovation that was introduced by the Kalhora masons. This appears to have been built a 

little later as compared to Mosque No. 1. 

 The Jami Mosque At Agham Kot 

A similar mosque with sunken panels is located at Agham Kot in Badin District. There 

are six mosques in Agham Kot which were built in the 17th and 18th centuries. 

Two mosques were built in the Kalhora Period. The Jami Mosque is also believed 

to have been built during the Kalhora Period, mostly probably during the reign of Mian 

Ghulam Shah Kalhora.  

Today, this mosque stands in very poor state of preservation. It had three domes 

which have now collapsed.  However, the cupola crowning the main gate of the mosque 

still exists (Fig. 7). This mosque also followed the same style of three domes with a gate 

and cupola, which was prevalent in the style that was adopted by the Kalhora builders. 

This mosque is built in a rectangular plan and it stands on a platform. The platform was 

built by nodules of burnt bricks and the base of walls has coarse  stone blocks (Laghari 

and Veesar 2000-2001:80). Today, the southern, western (and part of) the northern wall 

survive. The interior of the mosque has sunken panels similar to those seen in the 
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mosques at Dhonra Hingora. The mosque was painted inside, the traces of which can still 

be seen on the surviving walls. The boundary walls also survive, though in a derelict 

condition. 

The other Kalhora-period mosque lies northeast of the Jami Mosque and is built 

in a square plan. It stands on a podium, which has crumbled into pieces. Likewise, the 

whole structure is in ruins; only the arches of the mosque survive. 

 The Pattan Wari Mosque At Agham Kot 

This mosque is also believed to have been built during the Kalhora period--as evident 

from the remains of the mosque, perhaps during the reign of Mian Ghulam Shah. It is 

built in a square plan and its main entrance is crowned with a cupola that is similar to the 

one found on the Jami Mosque of Agham Kot. The courtyard of the mosque has 

crumbled but, fortunately, the wall enclosures have survived. 

Three arched entrances that open to the main sanctuary of the mosque are also 

extant. However, the sanctuary walls and domes have collapsed. 

The verandah’s walls are decorated with sunken panels. These panels resemble those of 

both the Jami Mosque of Agham Kot and the Jami Mosque of Khudabad. Actually, this 

mosque looks like a real prototype of the Khudabad Mosque. There are a few mosques of 

the Kalhora period which contain an ante-chamber or verandah. 

 The Miyon Jiando Mosque  

The same feature of having an elevated drum was also used while building the three-

domed mosque of Miyon Jiando in Matairi Town (Fig.8). The mosque is believed to 

have been built by Miyon Jiando who was an administrator of the Matiari during the rule 

of Mian Abdul Nabi Kalhoro. The mosque is located in Matiari Town and is situated east 

of Rukan Uddin’s tomb. 

It is built in a square plan with three archways which open into a sanctuary. The 

top recesses of the flanking arches are decorated with carved net-patterns.  The sanctuary 
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is covered with three domes. Earlier, the interior of the mosque was decorated with 

glazed tiles, however, it has lost all of these. Pendentives transform the square aisles and 

the almost-square nave into octagons which support the circular rims of the domes. 

These circular rims have received special attention by the Kalhora masons. Almost every 

known mosque of this period has either paintings or stucco decoration on the rims of the 

interior domes. Likewise, the exterior rims of the domes are also decorated either with 

glazed tiles or paintings.     

Interestingly, the same technique of a ‘high neck’ was adopted while building the 

domes. All three domes rest on octagonal drums of equal height. Like Mosque No.2 at 

Dhonra Hingora, the masons constructed drums of almost-equal size. This was an 

innovation which was introduced in other mosques that were constructed during Mian 

Abdul Nabi’s time. 

The Mosque in the Chuteyarun Bazaar 

There are two mosques in Chuteyarun Village: one on Jogia Wari Bhit, 4 km. south of 

the village and the other in the main bazaar of the village. This mosque in the 

Chuteyarun Bazaar has been entirely rebuilt. It was also a prototype of the mosques 

located on ‘Jogian Wari Bhit’. Formerly, it was decorated with paintings and glazed 

tiles--today, nothing original survives. 

 The Mosque in Tando Mitha Khan 

About 5 km. away from Chuteyarun Village, there is another mosque of Mai Jaman near 

the village of Tando Mitha Khan which is locally called ‘Siran Wari’ (Fig. 9). This is the 

largest surviving mosque of Mai Jaman. The façade of the mosques is pierced by three 

archways that lead to the main Prayer Hall which is divided into a nave and aisles. 

Corresponding to the three entrances are three mihrabs in the west wall. 

The rectangular nave was spanned with a vaulted roof which is not extant now. 

The two low domes erected on octagonal drum act as a ‘roof’ for the square aisles.  The 

hemispherical and vaulted domes are supported on squinches,  the arches of which spring 

from the walls. There are two niches in the west wall, one on either side of the mihrab; 
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two more on the north and south walls-- one on either side of the entrances. There is no 

inscription in the mosque. Though this mosque is stylistically different from all of the 

other mosques that were erected by Mai Jaman, the local people associate the 

construction of this mosque with her. 

 The Mosque in Sui Kandhar 

About 10 km. north-west of Tando Adam Town is situated a dilapidated mosque of Mai 

Jaman in Sui Kandhar Village (Fig. 10).  It is a three-domed-structure with the central 

dome flanked by two half-domes. The central dome is erected on a ‘high neck’ drum. 

This mosque is quite different from the one at Jogian Wari Bhit.   

Three archways lead to the main chamber of the mosque. The boundary wall of 

the courtyard has now collapsed, however, the southern boundary wall has survived. The 

mosque’s courtyard is now covered with recent graves and there are two, small, arched 

openings in the southern and northern walls of the mosque.    

This mosque has a prominent façade which resembles ‘early’ Kalhora mosques 

particularly with one located near the tomb of Mian Yar Muhammad in Khudabad. On 

the contrary, its flanking squat domes are an innovation that was introduced in ‘later’ 

Kalhora architecture that was commissioned by both rulers as well as their generals and 

soldiers.   

The interior of the mosque was decorated with glazed tiles, but most of the tiles 

have come off. People have placed most of these tiles on the graves of their relatives in 

the nearby graveyard. One can find hundreds of tiles spread all over the necropolis.  

The Mai Jaman Mosque at Bopi Beelo 

This was also a three-domed mosque, but all three domes of the mosque have now 

collapsed as has the western wall of the mosque. Only two archways are extant (Fig.11). 

One of the distinctive features of this mosque is a mural painting. Apart from glazed 

tiles, the traces of the mural painting can still be seen on the interior walls of the mosque. 

A staircase which arises from the thickness of the eastern wall has also been provided. 
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Conclusion  

Like their male counterparts, the Kalhora royal women also contributed to architecture. 

Although it was not on a large scale, their contribution to the architecture design of 

mosques is discernible in the districts of Sanghar, Tando Allahyar, Hyderabad, Dadu and 

Larkana. The mosques erected by Mai Jaman had their own distinctive features. 

If one looks at the architecture of all of the mosques that were commissioned by 

Mai Jaman, one can argue that these were greatly influenced by the Jami Mosque of 

Khudabad in Dadu. In one way or another, the mosques of Mai Jaman borrowed many 

elements from the earlier architecture of the Kalhoras. Similarly, later-period mosques 

that were erected during the reigns of Mian Ghulam Shah, Mian Sarfaraz Khan and Mian 

Abdul Nabi also copied many architectural features from the mosques that were built by 

Mai Jaman.  
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Figures 

 

Map show the distribution of mosques in Sanghar district (starred) 

 

Fig. 1. Mai Jaman Mosque at Jogian Wari Bhit, Chuteyarun 
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Fig. 2. Dome of Mai Jaman mosque at Jogian Wari Bhit erected on an elevated drum 

 

Fig. 3. Mian Abdul Nabi Mosque in Hyderabad 
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Fig. 4. Shah Talib  Mosque at Tarai village 

 

 

Fig. 5. Mosque No. 1  at Dhonra Hingora 
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Fig. 6. Mosque No. 2 at Dhonra Hingora 

 

 

Fig. 7. Dilapidated monumental gate of the Jami mosque at Agham Kot 
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 Fig. 8. Mosque of Miyon Jiando in Matiari Town 

 

Fig. 9 Mai Jaman Mosque in Tando Mitha Khan 
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Fig. 10. Mai Jaman Mosque at Sui Kandhar village 

 

 

Fig. 11. Mai Jaman Mosque at Bopi Belo  
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